Subject: Re: I'm ready to talk nukes -- now
Posted by Don Nafe on Wed, 15 Jun 2005 12:31:35 GMT

View Forum Message <> Reply to Message

probably even go to 60

>or 80hz & be fine.

>

>Neil"cujo" <chris@applemanstudio.com> wrote:

>

>Hmm, yes I'll giv it a try on the bass, but | musty admit, it seems like

the

>guitars | often hear havenotheing below say even 200, Leads for instance.
>Seems liek the more lows | cut the closer | get to some classic sounds.
Lows

>seem to make things sound more "demoish” think about say the guiitar at
the

>begining of "baby you can drive my car" now take a song like "bang an gon"
>and | hear alittle more lowsbut more in the Bass than guitar, | thought

I

>read visconti say there is nothing good below 100 for bass guitar.

Well the fundamental of the low E on a bass is 41 Hz, and
guitar it's, of course, twice that, so you don't want to

completely lop off any higher than those levels, but you can
certainly approach those, depending on the song & style. Lots
of rock guitar tracks have plenty of energy below 100hz, but
below 80 is where it starts to gradually turn into more & more
muck. You get some of these modern rocker guys who tune down a
step or use drop-D tuning, and your low string is now something
like 72-73 hz, you wanna lop everything below 100 off of that?
If you're talking about lead tracks - solos where they

don't go down into that range, then yeah you could Lo-pass at a
much higher level if you wanted to, & not hurt anything (as long
as you're not using too gentle of a slope & start cutting off

more than you intend to).

Neill dont have one to sell but just ran across this one on ebay:
http://cgi.ebay.com/Ensonig-Paris-Control-16-Console_ W0QQite mzZ7343172860

"Craig" <craigandmeg@myisp.net.au> wrote in message news:4301adeb@Ilinux...
> wanting to buy another c16 can anyone help ?

> Pretty Please!!

>

>|'ve been hooked on AMD chips for years. They're very cost effective and

I've never experienced any stability problems. You must be thinking of

Macs.
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"Martin Harrington" <lendan@bigpond.net.au> wrote in message
news:43028fd3$1@linux...

> Don't really know, except to say that most of my mates that use Paris, )or
> other audio programs), had stability problems when setting the system up.
> |, and other P4 users had zero setup problems, and still dont.

>

> -

> Martin Harrington

> www.lendanear-sound.com

>

> "TC" <tc@spammetodeathyoubastards.org> wrote in message

> news:430274ea$1@linux...

> > Really? | thought the opposite was true by what most people use here?
> > Or am | thinking of more like 3 years ago?

> >

> > Cheers,

> >

>>TC

> >

> >

> > Martin Harrington wrote:

> >> Pentium processors, probably give more hassal free service than the
> >> equivalent AMD version with Paris.

> >> AMD work but there seems to be more tweeking involved to get a stable
> >> system.

>

>| have way too many things to tweak already. Thank God for convolution
reverbs. | have the GigaStudio on an adjacent computer and use the
GigaPulse reverb as an external unit to put live tracks in a space (mostly
brass, strings, chorale & percussion) and it really does put them into a
soundstage that can't be acheived by sending a signal down an effect bus and
mixing it back in. The tracks need to be bounced back to Paris (stereo) and
time compensated, but with my set up it's fairly routine.

RZ

"gene lennon" <glennon@NOSPmyrealbox.com> wrote in message
news:43017d6c$1@linux...

>

> "DJ" <animix_spam-this-ahole_@animas.net> wrote:

> >|'m needing to get pretty anal retentive with this stuff these days...
> >Deegj

> >

>

> Well.

> | have worked with many producers and mix engineers over the years that do
> sweat the details, including sound stage.

> M/S.

> Binaural.
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> XIY.

> These exist because people consider the stereo imaging and sound stage
important.

> Obviously this is not the most critical issue in typical, modern, radio
driven

> productions, but that does not equate to being meaningless.

> | love recording in true stereo (primarily M/S) whenever it seems
appropriate.

>

> Trying to control the sound stage "after the fact" is a completely

different

> animal but again, the details do add up.

> | have been playing around a little with GigaPulse, the convolution reverb
> that comes with Giga3, and now available separately. With multiple
instances,

> you can create a very controlled and convincing 3D soundstages that you
actually

> can adjust during mixdown. This reminds me a little of using the Calrec
Soundfield

> (the ultimate mic for post recording control of sound stage.)

>

> The new generation of hardware and software phase correction systems also
> opens up new possibilities. As an example: If you record a small acoustic
> ensemble with M/S, you should be able to

Subject: Derek, I'm ready to talk about Israel now
Posted by Neil on Thu, 14 Jul 2005 23:58:24 GMT

View Forum Message <> Reply to Message

ftnHWE2K/VVXezUOqTWG6/AJtlyqgVKGI6Nc/AVGR/CpPTwp
uU/2zj/INYhKFZ4SfrpxKnkjA3VsxoVV/ALXKz+zXDoZGMCZJ/ulEt86 T)\WMZ
Yw71cKQCPdV5bNX3u0xfVo7wU2Pm9oncU+6rRWIE0TNn12SR3jbTQOSvtMevP
IPhs6UKbFjm4kaCovlXFdwQsw+9IISXJEhS3X3Dlal8kmmju/VPOVIVEJI6T
JAH70a6NFgj8ukZ/ZorY2tGOAUpjV8UcBZLK9UMHHupspPgal50crumv+WuV
060Xgfw57J64QKfb6J/tjFWO2nwNe2nwNbBW|jFp5+UXOn+jFOfgW5jluS/i2Page 3 of 75 ---- Cenerated from The PARI S Foruns
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Subject: I'm ready to talk nukes -- now
Posted by wmarkwilson on Fri, 15 Jul 2005 03:36:56 GMT

View Forum Message <> Reply to Message

' the need to get my head around the finer points of this

>craft if I'm going to make a go of this. A huge part of this is soundstaging
>and needing to spend the time to do much more than just pan a reverb send
>here and there to create a semblance of realism. To that end I've been doing
>a bit of research and I'm beginning some more in depth experimentation with
>this. | just want to make sure that my methodology is somewhat sound and
>that I'm not tilting at windmills here. I've got a full plate so though

I'd

>like to be able to spend the next 6 months floundering around learning by
>making mistakes (my normal MO), but | don't seem to have that luxury right
>Now.

>

>| figure that if I've got a group of musicians on a stage 50' wide, then

>each panning increment in the 100-100 L/R spread equals 0.25' so for every
>4 increments, I'm moving the performer to the left or right by 1'. For
>example, if | wanted to position the band members within a space 30' across,
>then from the center, to place the guitarist 15' to stage left, | would

pan

>him left to 60.

>

>This would theoretically put him 10" from the closest wall and 35' from

the

>farthest wall.

>

>Now a few questions about early reflections and predelay and soundstaging
in

>general, as follows:

>

>1. If I'm using a stereo reverb, since the performer is stage left at pan
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>position 60, | would pan the reverb return to stage right 60 and set the
>ER's for the right side to around 35ms and the ER's to the left to around
>10ms with the levels about 2/3 to 3/4 (or less) of the strength of the
>original signal. This woulld theoretically give me a basic two dimensional
>(L/R) location of the musician in an ambient space, right?

>

>Also, do you pan the reverb send to mirror the return? I'm just not getting
>this for some reason. Seems that panning the send does nothing. Maybe I'm
>just too overwhelmed at the moment to notice.

>

>2. In order to get the front/back positioning of the musician relative to
>the other band members and the front/back of the room, using predealy would
>provide some dimensional space........ right? what I'm not clear about is
>whether the predelay should be set for positioning the performers relative
>to the fall of the space that is farthest from them or from the wall that

is

>behind them. | know that since they are broadcasting into the room, that
the

>front makes sense, but music travels all directions and it seems it would
>make smoe sense to at least take the back wall into consideration.

>

>Also, I'm thinking that using actual short (2-3 ms delays) between the
>instruments/performers themselves would help to create some sense of
>relative front-to-back relational spatiality.

>

>|'m working mostly with acoustic musicians, some drums, but very little

in

>the way of special FX like phaser/chorus/synth stuff,.......... just trying
>to create a realistic optimal and dimensionally realistic space for the
>performance.

>

>How big a soundstage is generally used for commercial studio projects? |
>know it's all relative, but if there is some sxort of *go-by* here that

is

>an accepted standard, I'd like to know.

>

>Thanks for indulging my ignorance and enlightening me.

Subject: Re: I'm ready to talk nukes -- now
Posted by Neil on Fri, 15 Jul 2005 06:05:14 GMT

View Forum Message <> Reply to Message

e of these songs I'm mixing. 10 tracks

>on one submix. I'm applying compression in SX, then lightpiping to Paris,
>ap[plying reverb and panning and bouncing to disk. I'm mixing hot, the
>faders are often kissing the 0dBfs limit on the individual Paris channels
>and the submix fader is redlined almost constantly. The Global fader is
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at

>0dBfs and I've got NoLimit set with a threshold of -2 , limiting at -0.9.
>

>This mix sounds very big and | hear no distortion at all. It's really
>reminiscent of analog tape, no harshness/brittle sound. It may be a bit
much

>for a Bluegrass mix but it held together well and there is plenty of

>separation.

>

>When | open it in Wavelab, it's obvious where the NoLimit was doing it's
>thing. Certain peaks were squared off a bit......... nothing resembling a

>square wave situation, just a number of spots where it is visually apparent.
>

>When | run an analysis of the mix file in Wavelab, I'm getting huge amounts
>of errors, like 1000 errors in the first 6 seconds.

>

>| wonder what's up. If NoLimit is doing something to this file which would
>preclude it being dupliccated in reproduction plant, then I'm going to have
>to be much more careful. I'm also wondeering if lightpiping this many tracks
>from SX to Paris with a dither Igo applied to each track to avoid
>quantization errors is perhaps causing errors somehow. | have listened very
>closely and | hear absolutely no audible problems, other than the sort of
>smooth glue that is the *secret sauce* that mixing hot on this system can
>impart to the tracks.

>

>While Zep 1 has great depth, it does not have any of the imaging found

on The Woman In Me.

Cujo wrote:

> | may sound like a luddite(il am occused of this often by friends) here,

> but old Glynn Johns for instance had a left right and center pan control,

> sounds like Ememrick did too. annd some tape delays, springs and plates.

> Ok, they probably had some real chambers. 1 still think Zep 1 and Who's Next
> sound amazing. and have "depth"

> Of course the general public probably thinks they sound old..so what the

> hell do | know?

>

>

> "Neil" <OlIUOIU@OIU.com> wrote:

>

>>| don't believe that getting this analytical about something
>>will necessarly make it sound better. Why do you feel you have
>>t0 create a specific space (unless you're trying to match it to
>>an existing specific space like in Foley work, ADR, replacment
>>tracks for a live multitrack performance, etc).

>>

>>How about this... Imagine what kind of space you'd like to hear
>>that particular song in, pick one that's close to that in one of
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>>your verb units, then tweak as necessary to your heart's

>>content - and that's the key, use your heart (emotional

>>response), not your brain.

>>

>>Neil

>>

>>

>>"DJ" <animix_spam-this-ahole_@animas.net> wrote:

>>

>>>|'m needing to get pretty anal retentive with this stuff these days. I'm

>>

>>in

>>

>>>a very small market and | am starting to carve out a niche for myself.

>

> The

>

>>>engineers in the other studios around here have many more years behind
>

> the

>

>>>poard than | do (average of around 30 years of full-time *earning a living
>>>at it* kind of experience so I'm a comparative newbie)

>>>

>>>|'ve learned a few things over the years of turd polishing and doing small
>>>demo projects and I'm starting to actually get some small labels sniffing
>>>around my door so | must be doing something right in spite of myself and
>>

>>the

>>

>>>rather limited and haphazard education and experience I've managed to
>>>accumulate.

>>>

>>>|'m really feelin' the need to get my head around the finer points of this
>>>craft if I'm going to make a go of this. A huge part of this is soundstaging
>>>and needing to spend the time to do much more than just pan a reverb send
>>>here and there to create a semblance of realism

Subject: Re: I'm ready to talk nukes -- now
Posted by Deej [3] on Fri, 15 Jul 2005 13:46:19 GMT

View Forum Message <> Reply to Message

add spot mics and "correct” the

> phase relationship after the fact. | have not had a chance to try this
yet,

> but | hope to soon.

> (PhaseTone from Tritone is out now and free.)
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> http://www.tritonedigital.com/products.htm
> Gene
>Looks like a great machine. Let me know how it works, maybe I'll buy one.

RZ

"Spappy" <Spappyl22@yahoo.com> wrote in message news:43016fd0$1@linux...
> Anyone see anything here that would be a problem for Paris 3.0?

>

> Either:

> Athlon 64 3500+ 2.2 GHz 512KB cache

> or

> Athlon 64 4000+ 2.4 GHz 1MB cache

>

> Asus A8N-SLI mobo w/ 800+ MHz FSB

> 1 GB RAM 400 MHz

> GeForce 256MB dual head vid card

> (2) 200 GB Maxtor 7200 RPM ATA-133 hd

> Plextor SATA DVD-RW

> MS Win XP Pro

> 450watt power supply

> dual 17" Flat panels

>

> Spappy

>

>"RZ" <pearImusic@sbcglobal.net> wrote:

>| have way too many things to tweak already. Thank God for convolution
>reverbs. | have the GigaStudio on an adjacent computer and use the
>GigaPulse reverb as an external unit to put live tracks in a space (mostly
>brass, strings, chorale & percussion) and it really does put them into a
>soundstage that can't be acheived by sending a signal down an effect bus
and

>mixing it back in. The tracks need to be bounced back to Paris (stereo)
and

>time compensated, but with my set up it's fairly routine.

>

>RZ

He did a great job on LS drums for Giga.

drums. Lots of power in GS3.

GeneSummer is over here. It's been raining every day for about 10 days and fall
is in the air big time. It was actually a bit nippy today until late

afternoon and right now it's probably close to 40 degrees F.

I'm getting ready to turn on the friggin heater....... in August. Seems like
a strange thing to do but if | don't Crashbasket and Juliet will jump up on
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the bed and lay down on top of me while I'm asleep so they can get warm
while | die of suffocation.

;0Pnice catch, mine's already on order.
AA

"justcron” <justcron@hydrorecords.compound> wrote in message
news:42ff7b8d$1@linux...

> http://www.animusic.com/dvd-info-clips-1.html

>maybe you should get one of those wrestlemania cages for the bed???
though i would first assure amy that the "kids" are the real reason.

,0)

On Wed, 17 Aug 2005 00:31:59 -0600, "DJ"
<animix_spam-this-ahole_@animas.net> wrote:

>Summer is over here. It's been raining every day for about 10 days and fall
>is in the air big time. It was actually a bit nippy today until late

>afternoon and right now it's probably close to 40 degrees F.

>

>|'m getting ready to turn on the friggin heater....... in August. Seems like
>a strange thing to do but if | don't Crashbasket and Juliet will jump up on
>the bed and lay down on top of me while I'm asleep so they can get warm
>while | die of suffocation.

>

>;0P

>generally it's about $3.00 for anything over 15 minutes old.

On Wed, 17 Aug 2005 17:52:44 -0500, "Brandon”
<brandon_goodwin@REMOVETHISsbcglobal.net> wrote:

>There used to be a website that had "current” resale value for just about
>any pro audio gear...

>Anyone know it?

>

>...the same thing going on here in Germany! Its august, but it feels like

- and the heater was running all the time.

nucom dub factory

"DJ" <animix_spam-this-ahole_@animas.net> wrote:

>Summer is over here. It's been raining every day for about 10 days and fall
>is in the air big time. It was actually a bit nippy today until late

>afternoon and right now it's probably close to 40 degrees F.

>

>|'m getting ready to turn on the friggin heater....... in August. Seems like

>a strange thing to do but if I don't Crashbasket and Juliet will jump up
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on
>the bed and lay down on top of me while I'm asleep so they can get warm
>while | die of suffocation.

>

>:0P

>

>Strange... it's winter here of course, and last week we had the coldest August
day/night for like 20 years or something...

....| get the feeling, somewhere, a really big iceblock is melting...

Mind you today was actually astonishingly mild for a Melbourne winter's day.
Not a cloud in the sky... 19C...

Cheers,
Kim.

"DJ" <animix_spam-this-ahole_@animas.net> wrote:

>Summer is over here. It's been raining every day for about 10 days and fall
>is in the air big time. It was actually a bit nippy today until late

>afternoon and right now it's probably close to 40 degrees F.

>

>|'m getting ready to turn on the friggin heater....... in August. Seems like

>a strange thing to do but if | don't Crashbasket and Juliet will jump up

on

>the bed and lay down on top of me while I'm asleep so they can get warm
>while | die of suffocation.

>

>;0P

>

>wow! 40s? Is that way below average or is the climate down there get cold
around now.

We're still holding above 80 almost every day, in fact August has been the
hottest month of the summer... although | have started to see frost type
moisture on the cars in the morning.

Damn, the summer is seriously over though... another summer gone!

We'll probably get about a 3 week fall, then its 5 months of snow....
wheeeeeee

"DJ" <animix_spam-this-ahole_@animas.net> wrote in message
news:4302d98c$1@linux...

> Summer is over here. It's been raining every day for about 10 days and
> fall

> is in the air big time. It was actually a bit nippy today until late

> afternoon and right now it's probably close to 40 degrees F.
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>

> I'm getting ready to turn on the friggin heater....... in August. Seems

> like

> a strange thing to do but if | don't Crashbasket and Juliet will jump up
>0n

> the bed and lay down on top of me while I'm asleep so they can get warm
> while | die of suffocation.

>

> ;oP

>

>You find a dark room and some nice headphones and sit back and listen to
the Woman In Me or Come on Over and you will be amazed at the space,
imaging and sheer

Subject: Re: I'm ready to talk nukes -- now - bucause you are an ldiot
Posted by Jef Knight on Fri, 15 Jul 2005 15:24:47 GMT

View Forum Message <> Reply to Message

next week. ;>)

Tony

"Tom Bruhl" <arpegio@comcast.net> wrote in message news:4303901b$1@linux...
Tony,
You probably payed the $100+ too?
Tom

"Tony Benson"<tony@standinghampton.com>wrote in
message news:4303738b$1@linux...

Ok, I went to their site, and it says registered users can download
anything

from the sample area. That's what | must have done, because | ended up
with

gobs of samples already in the GOG format.

Tony

"Tom Bruhl" <arpegio@comcast.net> wrote in message news:43036786@linux...
Tony,
You got sounds? Mine had two snares and two kicks | think.
I'll look again.
Tom
"Tony Benson"<tony@standinghampton.com>wrote in
message news:43036520@linux...
Yes, it does come with it's own sounds and they're pretty good. It's
also
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pretty easy to import your own sounds. I've imported several of my dfh
Superior sounds. I've been running the AU version of 4.02 on my Mac with
DP
4.52 for several weeks and it works well. | haven't tried it with PARIS
yet.

Tony

"Gary Flanigan" <gary_flanigan@ce9.uscourts.gov> wrote in message
news:43035e1f$1@linux...
>
> "Tom Bruhl" <arpegio@comcast.net> wrote:
> |f you haven't seen it, it is very cool now.
> Finally got Drumagog 4.02 cooking and it is as good as it ever was.
>
> Does this come with its own set of replacement drum sounds, or do you
use
> it with sample libraries? Also, what is your Paris setup? Win98, XP?
> Mac?
>
> ThanksThe motherboard in my non-paris Athlon 2400xp box is starting to flake
out - it will freeze up solid for no damn reason, even if it's just
sitting there with nothing running. The price was right when | got it
about a year and a half ago, but it's time to replace

So, it's time to shop for a new board. This machine won't see Paris,
but it may see Adobe Premiere and the odd Windows editing app.

Any suggestions? Looking for good balance between killer performance
and damn cheap.

pab

"Enjoy every sandwich." -- Warren Zevon

"Here at Microsoft, Quality is job, oh, | dunno, maybe 7 or 8?"Hey,
After looking into this here in Canada I've discovered that the only
company that will cover pro gear, and does in through the AFof M, is
Clydesdale.

jef

Brandon wrote:

>| am having a hard time with my Insurance Agent getting insurance to cover
>my studio
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>equipment. | am not actually running it as a business right now so | wasn't
>going to

>insure it as such...problem is they don't have a policy that will cover over
>$1000 on

>electronics. | know it sounds outrageous to me too....

>There is also no way to upgrade that policy to cover the dollar value
>...$50,000..it's more like

>%$40,000 but I didn't think it would hurt to have over coverage for growth.
>Of course that is when everything was brand new...nowadays it is probably
>worth $15,000.

>

>Anyway...who are you guys using for this?

>

>| wonder if ASCAP has something available????

>

>Should | go ahead and insure it as a business...benefits???non-benefits????
>

>Thanks,

>

>

>

>

>What's the best way to split audio so | can run it to some kind of recording
device and to a PA at the same time?

| guess potentially | could just use DI boxes with an in and an out, and
feed balanced signals to the recorder...?

What's the best way to look at doing this? Feeding the channels from a desk
insert isn't likely to be an option as most of these channels will be mixed
prior to getting to the main desk.

And what's an excellent, top quality, 16 track portable digital recorder
for under $100? ;0P

Cheers,

Kim.If you have a pretty decent FOH console you should be able to take the
channel direct outs (already preamped) straight into Paris or recorder. |
use Paris to record at our church occasionally and | set it up next to the
mixer and take the direct outs off the mixer.

Works great.

"Kim" <hiddensounds@hotmail.com> wrote in message news:4303ceeb$1@linux...
>

>

> What's the best way to split audio so | can run it to some kind of
> recording

> device and to a PA at the same time?
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>
> | guess potentially | could just use DI boxes with an in and an out, and

> feed balanced signals to the recorder...?

>

> What's the best way to look at doing this? Feeding the channels from a

> desk

> insert isn't likely to be an option as most of these channels will be

> mixed

> prior to getting to the main desk.

>

> And what's an excellent, top quality, 16 track portable digital recorder

> for under $1007? ;0P

>

> Cheers,

> Kim.Nah, it's all a little more complex than that and | really need to take the
signals from before the desk. The desk will only get a single input.

I'm planning on doing some solo shows involving a looping pedal, a few instruments,
various effects, and some audio routers which route things from one place

to another. Hence I'll have 3 keyboards, a guitar, a vocal, and a theramin,

three seperate effects loops, plus the looper...

....and the setup will only send a single stereo output of all this stuff

to the PA... hence if | tap the recording from the PA all | will get is

the final stereo mix. I'd like to be able to break down the individual instrument
tracks for later mixing.

I'm hoping to be able to tap in to audio at various points in the system

so | can get seperate tracks. The loops, for example, will likely be mono,

and 16 bit, so I'm thinking | may want to, after the fact, actually recreate

the loops in Paris so that they're stereo and 20 or 24 bit resolution. Use

the original performances, and create them to sound identical to what actually
happenned, but in better quality than what was heard on the night, if you
follow.

Does that make any sense?

In any case the PA will only be getting a single mix of the whole performance,
and | want to break it down further than that. I'm trying to work out a good
way to do it...

....It's going to be a mess whatever | do... ;0)

Cheers,
Kim.

"PaulN" <paul@nowhere.com> wrote:
>|f you have a pretty decent FOH console you should be able to take the
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>channel direct outs (already preamped) straight into Paris or recorder.
I
>use Paris to record at our church occasionally and | set it up next to the

>mixer and take the direct outs off the mixer.

>Works great.

>

>"Kim" <hiddensounds@hotmail.com> wrote in message news:4303ceeb$1@Iinux...
>>

>>

>> What's the best way to split audio so | can run it to some kind of

>> recording

>> device and to a PA at the same time?

>>

>> | guess potentially | could just use DI boxes with an in and an out, and
>> feed balanced signals to the recorder...?

>>

>> What's the best way to look at doing this? Feeding the channels from a

>> desk
>> insert isn't likely to be an option as most of these channels will be

>> mixed

>> prior to getting to the main desk.

>>

>> And what's an excellent, top quality, 16 track portable digital recorder
>> for under $1007? ;0P

>>

>> Cheers,

>> Kim.

>

>"DJ" <animix_spam-this-ahole_@animas.net> wrote:

>|I'm getting ready to turn on the friggin heater....... in August. Seems like
>a strange thing to do

It's all that global warming stuff causing these low
temperatures.

:D
(bracing for shitstorm)I'm thinking of picking up a Roland VS-880EX or something.

Surely by now though somebody has a simpler box. | mean lets face it, all
the average user needs is a little box with a HDD and some A/D convertors...
and something that allows to two to talk. Those roland boxes with built

in mixers and the like, while they're great if you want all that, are really
overkill for many, who like me, probably just want to turn audio in to wav

files and worry about effects and mixing later on a computer DAW.
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| figure | need a minimum of 8 tracks, probably preferably more like 16,
but cost is a factor...

Cheers,

Kim."Kim" <hiddensounds@hotmail.com> wrote:

>

>

>|'m thinking of picking up a Roland VS-880EX or something.

>

>Surely by now though somebody has a simpler box. | mean lets face it, all
>the average user needs is a little box with a HDD and some A/D convertors...
> and something that allows to two to talk. Those roland boxes with built
>in mixers and the like, while they're great if you want all that, are really
>overkill for many, who like me, probably just want to turn audio in to wav
>files and worry about effects and mixing later on a computer DAW.

>

>| figure | need a minimum of 8 tracks, probably preferably more like 16,
>but cost is a factor...

Couple of used ADAT's ganged together? Akai DR-167
NeilThis is a multi-part message in MIME format.

------ = NextPart_000_002A_01C5A37E.1DB22C70
Content-Type: text/plain;

charset="iso0-8859-1"

Content-Transfer-Encoding: quoted-printable

Tony,
| found those free samples and will be checking them out soon.
Thanks for the tip.
Tom

"Tom Bruhl" <arpegio@comcast.net> wrote in message =
news:43036f7e@linux...

John,

I don't know if it supports ME but | doubt it.

| didn't see it mentioned anywhere on the

website.

Tom

"John Macy" <spamlessjohn@johnmacy.com> wrote in message =
news:43036b48%1@linux...

Does it work with ME??
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“Tom Bruhl" <arpegio@comcast.net> wrote:

>

>

>|f you haven't seen it, it is very cool now.

>Finally got Drumagog 4.02 cooking and it is as good as it ever was.

>Better graphics although settings are a little too small for=3D20

>my taste. Cool new features like a graphic of a stick

>hitting a drum in time with the trigger instead of a meter.

>Rim says it is low on the CPU priority chain so not to worry.

>|'m still figuring out a few things but it looks much better than

>2.0 which | was using. Seems to trigger more easily and allows for

>less latency-greater CPU load settings.

>

>Great plugin in general.

>Tom

>

><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">

><HTML><HEAD>

><META http-equiv=3D3DContent-Type content=3D3D"text/html; =3D

>charset=3D3Dis0-8859-1">

><META content=3D3D"MSHTML 6.00.2800.1400" name=3D3DGENERATOR>

><STYLE></STYLE>

></HEAD>

><BODY bgColor=3D3D#ffffff>

><DIV><FONT face=3D3DArial size=3D3D2>If you haven't seen it itis =
very cool

=3D

>

>now.</FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2>Finally got Drumagog =3D

>4.02 cooking and it=3D20

>is as good as it ever was.</FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2>Better graphics although =
settings are a

=3D

>little too=3D20

>small for </FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2>my taste. Cool new features =
=3D

>like a=3D20

>graphic of a stick</[FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2>hitting a drum in time with =
the trigger

=3D

>instead 0f=3D20

>a meter.</FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2>Rim says it is low on the CPU =
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priority

=3D

>chain so not=3D20

>to worry.</[FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2>I'm still figuring out a few =
=3D

>things but it=3D20

>looks much better than</FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2>2.0 which | was using. Seems =
to =3D

>trigger more=3D20

>easily and allows for</FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2>less latency-greater CPU =
load=3D20

>settings.</[FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>

><DIV><FONT face=3D3DArial size=3D3D2>Great plugin in =
general.</FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2>Tom</FONT></DIV></BODY></HTML>

>

>

------ = NextPart_000_002A_01C5A37E.1DB22C70
Content-Type: text/html;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">
<META content=3D"MSHTML 6.00.2900.2627" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Tony,</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>| found those free samples and will be =
checking=20
them out soon.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Thanks for the tip.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<BLOCKQUOTE dir=3DItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Tom Bruhl" &lt;<A=20
href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt; wrote =
in message=20
<A href=3D"news:43036f7e@linux">news:43036f7e@linux</A>...</DIV>
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<DIV><FONT face=3DArial size=3D2>John,</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>| don't know if it supports ME but | =
doubt=20
it.<BR>I&nbsp;didn't see it mentioned anywhere on the</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>website.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"John Macy" &lt;<A=20
href=3D"mailto:spamlessjohn@johnmacy.com">spamlessjohn@johnmacy.com</A>&g=
;=20
wrote in message <A=20
href=3D"news:43036b48%1@Ilinux">news:43036b48%1@Ilinux</A>...</DIV><BR>Does=
it=20
work with ME??<BR><BR><BR>"Tom Bruhl" &lt;<A=20
href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt;=20
wrote:<BR>&gt;<BR>&gt;<BR>&gt;If you haven't seen it, it is very =
cool=20
now.<BR>&gt;Finally got Drumagog 4.02 cooking and it is as good as =
it ever=20
was.<BR>&gt;Better graphics although settings are a little too small =

for=3D20<BR>&gt;my taste.&nbsp; Cool new features like a graphic of =
a=20

stick<BR>&gt;hitting a drum in time with the trigger instead of a=20

meter.<BR>&gt;Rim says it is low on the CPU priority chain so not to =

worry.<BR>&gt;I'm still figuring out a few things but it looks much =
better=20

than<BR>&gt;2.0 which | was using.&nbsp; Seems to trigger more =
easily and=20

allows for<BR>&gt;less latency-greater CPU load=20

settings.<BR>&gt;<BR>&gt;Great plugin in=20

general.<BR>&gt; Tom<BR>&gt;<BR>&gt;&It;'DOCTYPE HTML PUBLIC =
"-//IW3C//DTD=20

HTML 4.0=20

Transitional//EN"&gt;<BR>&gt;&lt;HTML&gt; &lt; HEAD&gt; <BR>&gt; &It; META=20
http-equiv=3D3DContent-Type content=3D3D"text/html;=20
=3D<BR>&gt;charset=3D3Dis0-8859-1"&gt;<BR>&gt;&It;META =

content=3D3D"MSHTML=20
6.00.2800.1400"=20
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name=3D3DGENERATOR&gt;<BR>&gt;&It;STYLE&QL;&It;/STYLE&Qt; <BR>&gt;&lt;/HEA=
D&gt;<BR>&gt;&lt;BODY=20

bgColor=3D3D#ffffff&gt,<BR>&gt;&lt;DIV&gt;&It;FONT face=3D3DArial =
size=3D3D2&gt;1f=20

you haven't seen it, it is very=20

cool<BR>=3D<BR>&gt;<BR>&gt;now.&lt;/FONT&gt;&It;/DIV&gL; <BR>&gt;&lt;DIV&g=
t;&It;FONT=20

face=3D3DArial size=3D3D2&gt;Finally got Drumagog =3D<BR>&gt;4.02 =
cooking and=20

it=3D20<BR>&gt;is as good as it ever=20

was.&It;/FONT&gt;&lt;/DIV&gt;<BR>&gt;&lt; DIV&gt; &It;FONT =
face=3D3DArial=20

size=3D3D2&gt;Better graphics although settings are =
a<BR>=3D<BR>&gt;little=20

to0=3D20<BR>&gt;small for =
&It;/FONT&gt; &It;/DIV&gL;<BR>&gt; &It;DIV&gL; &It FONT=20

face=3D3DArial size=3D3D2&gt;my taste. Cool new features =
=3D<BR>&gt;like=20

a=3D20<BR>&gt;graphic of a=20

stick&It;/FONT&gt;&lt;/DIV&gt;<BR>&gt;&It;DIV&gt;&It;FONT =
face=3D3DArial=20

size=3D3D2&gt;hitting a drum in time with the =
trigger<BR>=3D<BR>&gt;instead=20

of=3D20<BR>&gt;a =
meter.&lt;/FONT&gt;&lt;/DIV&gt;<BR>&gt;&lt;DIV&gt; &It;FONT=20

face=3D3DArial size=3D3D2&gt;Rim says it is low on the CPU=20

priority<BR>=3D<BR>&gt;chain so not=3D20<BR>&gt;to=20

worry.&It;/FONT&gt;&lt;/DIV&gt;<BR>&gt;&lt; DIV&gt; &It;FONT =
face=3D3DArial=20

size=3D3D2&gt;I'm still figuring out a few =3D<BR>&gt;things but=20

it=3D20<BR>&gt;looks much better=20

than&lt;/FONT&gt;&It;/DIV&gt;<BR>&gt;&lt;DIV&gL; &It;FONT =
face=3D3DArial=20

size=3D3D2&gt;2.0 which | was using. Seems to =3D<BR>&gt;trigger=20

more=3D20<BR>&gt;easily and allows=20

for&It;/FONT&gt;&lt;/DIV&gt;<BR>&gt;&lt; DIV&QL; &It;FONT =
face=3D3DArial=20

size=3D3D2&gt;less latency-greater CPU=20

load=3D20<BR>&gt;settings.&It;/FONT&gt;&It;/DIV&gL; <BR>&gt;&lt;DIVE&gt;&lt=
;FONT=20
face=3D3DArial size=3D3D2&gt;&lt;/FONT&gt;=20
&lt;/DIV&gt;<BR>&gt;&It;DIV&gt;&lIt;FONT face=3D3DArial =
size=3D3D2&gt;Great=20
plugin in =
general.&lt;/FONT&gt;&lt;/DIV&gt;<BR>&gt; &lt; DIV&gt; &It;FONT=20
face=3D3DArial=20
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size=3D3D2&gt; Tom&lt;/FONT&gt;&It;/DIV&( t;&lt;/BODY &gt;&lt;/HTML&gt; <BR>&=
gt;<BR>&gt;<BR></BLOCKQUOTE></BLOCKQUOTE></BODY></HTML >

------ = NextPart_000_002A 01C5A37E.1DB22C70--Looks like I've got one of those *sweatin the
details* producers on my

hands. I'm going to have to get my head around a lot more stuff than |

thought. He's bringing three more projects over here PDQ and we've been

sitting around talking about all sorts of extremely anal ear candy kinda

stuff that he expects to be able to do. It's do'able, it's just a lot to

learn. He's worked a lot in Nashville with some major heavy hitters so I'll

get an education. Glad he's a nice guy. I'll probably be learning a lot from

him.

Working on two DAWSs simultaneously is getting faster every day. There's a
lot to learn, but the available options for doing different things is mind
boggling. I've given myself a pretty major crash course in Cubase SX, at
least in regard to the things | need to do with it for mixing.

| also found out a few quirks of the Houston control surface........... like

when you hit the write automation button, *everything* gets automated if
you're not careful, including the mutes and EQ, so if you're writing
automation and doing some EQ'ing on the fly and muting/unmuting tracks as
you go, you're writing all of this to the project and it will be read during
playback along with the4 fader moves. | just had to fix three songs

(basically a remix) because all this squirrelly **** crap was going on and |
couldn't figure it out until | opened up all of the automation windows and

saw this major mess happening.

Lots ot learn.

,0)

"gene lennon" <glennon@NOSPmyrealbox.com> wrote in message
news:43017d6c$1@linux...

>

> "DJ" <animix_spam-this-ahole_@animas.net> wrote:

> >I'm needing to get pretty anal retentive with this stuff these days...
> >Deegj

> >

>

> Well.

> | have worked with many producers and mix engineers over the years that do
> sweat the details, including sound stage.

> M/S.

> Binaural.

> XIY.

Page 21 of 75 ---- Cenerated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

> These exist because people consider the stereo imaging and sound stage
important.

> Obviously this is not the most critical issue in typical, modern, radio
driven

> productions, but that does not equate to being meaningless.

> | love recording in true stereo (primarily M/S) whenever it seems
appropriate.

>

> Trying to control the sound stage "after the fact" is a completely

different

> animal but again, the details do add up.

> | have been playing around a little with GigaPulse, the convolution reverb
> that comes with Giga3, and now available separately. With multiple
instances,

> you can create a very controlled and convincing 3D soundstages that you
actually

> can adjust during mixdown. This reminds me a little of using the Calrec
Soundfield

> (the ultimate mic for post recording control of sound stage.)

>

> The new generation of hardware and software phase correction systems also
> opens up new possibilities. As an example: If you record a small acoustic
> ensemble with M/S, you should be able to add spot mics and "correct" the
> phase relationship after the fact. | have not had a chance to try this

yet,

> but | hope to soon.

> (PhaseTone from Tritone is out now and free.)

> http://www.tritonedigital.com/products.htm

> Gene

>"Tony Benson"<tony@standinghampton.com>wrote:

>Has anyone here tried the new Wizoo reverb? I'm on a Mac, so GigaPulse is

>out for me. | know Altiverb is supposed to be great, but it's just a little
>pricey for me right now. | think the Wizoo verb is about half the cost.

>Anybody?

>

>Thanks,

>

>Tony

>

Wizoo has many demos to listen to at:

http://tinyurl.com/7ju5d
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GeneYes, it is going to be a mess my friend. You might want to seriously look at
carrying a rack mounted monitor mixer... depending on your cash it could

range from a Peavey to a Crest. Basically, prewire it, send it wherever you

need it and have a jumper snake you'll pull out of the roll around with a

snake box/fan to feed the house console.

AA

"Kim" <hiddensounds@hotmail.com> wrote in message news:4303dec4$1@linux...
>

>

> Nabh, it's all a little more complex than that and | really need to take

> the

> signals from before the desk. The desk will only get a single input.

>

> I'm planning on doing some solo shows involving a looping pedal, a few
> instruments,

> various effects, and some audio routers which route things from one place
> to another. Hence I'll have 3 keyboards, a guitar, a vocal, and a

> theramin,

> three seperate effects loops, plus the looper...

>

> ...and the setup will only send a single stereo output of all this stuff

> to the PA... hence if | tap the recording from the PA all | will get is

> the final stereo mix. I'd like to be able to break down the individual

> instrument

> tracks for later mixing.

>

> I'm hoping to be able to tap in to audio at various points in the system

> s0 | can get seperate tracks. The loops, for example, will likely be mono,
> and 16 bit, so I'm thinking | may want to, after the fact, actually

> recreate

> the loops in Paris so that they're stereo and 20 or 24 bit resolution. Use
> the original performances, and create them to sound identical to what

> actually

> happenned, but in better quality than what was heard on the night, if you
> follow.

>

> Does that make any sense?

>

> In any case the PA will only be getting a single mix of the whole

> performance,

> and | want to break it down further than that. I'm trying to work out a

> good

> way to do it...

>

> ...it's going to be a mess whatever | do... ;0)

>
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> Cheers,

> Kim.

>

> "PaulN" <paul@nowhere.com> wrote:

>>|f you have a pretty decent FOH console you should be able to take the
>>channel direct outs (already preamped) straight into Paris or recorder.

> |

>>use Paris to record at our church occasionally and | set it up next to the
>

>>mixer and take the direct outs off the mixer.

>>\Works great.

>>

>>"Kim" <hiddensounds@hotmail.com> wrote in message news:4303ceeb$1@linux...
>>>

>>>

>>> What's the best way to split audio so | can run it to some kind of

>>> recording

>>> device and to a PA at the same time?

>>>

>>> | guess potentially | could just use DI boxes with an in and an out, and
>>> feed balanced signals to the recorder...?

>>>

>>> What's the best way to look at doing this? Feeding the channels from a
>

>>> desk

>>> insert isn't likely to be an option as most of these channels will be

>

>>> mixed

>>> prior to getting to the main desk.

>>>

>>> And what's an excellent, top quality, 16 track portable digital recorder
>>> for under $1007? ;oP

>>>

>>> Cheers,

>>> Kim.

>>

>>

>|'ve been wanting to do this a while now, | just have too many other fires |
gotta get put out. However, my model includes the adat HD recorder. Hot swap
drives and ease of use/reliability is high on a deal like that, but the
convertors really don't suck like the old adat tape based machines. And, the
nice thing is.. get a firewire expansion and you can zip that stuff right to
your multitrack of choice OR use the adat pipes and hit DAW of choice.
AA

"Neil" <OIUIOU@OIU.com> wrote in message news:4303e7ec$1@linux...
>

> "Kim" <hiddensounds@hotmail.com> wrote:
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>>
>>

>>|'m thinking of picking up a Roland VS-880EX or something.

>>

>>Surely by now though somebody has a simpler box. | mean lets face it, all
>>the average user needs is a little box with a HDD and some A/D
>>convertors...

>> and something that allows to two to talk. Those roland boxes with built
>>in mixers and the like, while they're great if you want al

Subject: Re: I'm ready to talk nukes -- now - bucause you are an ldiot
Posted by DC on Fri, 15 Jul 2005 19:04:06 GMT

View Forum Message <> Reply to Message

5ldyu5¢cZO5i0PU9T|GYTileWRm
yWOcetdeHxjprllgeLmXD8MVNTptRfXTcv2WsX90EiilLydS+1wQ2jxM9yqM
7SIDISQgKFMhz82N7D0x10ifFbUoVjOolI3C6htwASQZ57cH8vxrjbVyLu3J
P/LVTz9R/wWDXrn7ya7jtbCG02Qq7JvuCHJIXjoQucqc5+6Txx3z1LETrNKG]jP
KeUOcHCftlzqyeil WitNT6j0fXNP1+yad40+4Vj/Ep4ZDjuP8ivGfiBZDT/G9|j/P6V618V4PtHwz1lelLeybvI5Xr/rkNfOegWy2Pi7TOEruJNwO857H
/Gs5rqgawgOK5TOWR70u/IpFs3HBbOcUONUcqAtvgdyTzVsGnZzWRV/IjgES3
G48rnpsNRTLfM4LQzxCH]KMOSO+Dg89ccUNgVnHNndcxDnacv39P8+3gKgKap]jScJx+I19dF9
aAZ+0wgAjkOMc/T6U77RGYRKGQ0QCPN4bPv+IrBm123ttZ/sSOWKHEIiIXyBgs
Fxxjn720vrUmr6gbOOGKEJIicBhKALjt9SKzTCUJR1kbM8yW9vIM7BVRCxJf
A/MnFJLKqgJuzx/ve+KzbKa+1iOK3skjF1llcHeTtHqeO3v2psH22/u4tNhube
O6LBTIDIT/31jA561pyszbNKUoZEBdILHaMOfTNKLIMHYW5VQeT2Pv8AgazL
ZXVOVFg2pRWPErOWWP74VNxIB5PpgYzmqgkF5FczX8q3UqG1Vg6bEKpg9xuyO
h9flppMVzeFyjKCGON20maeZILKYOVI5xxmudaewNjplwmg3EyXExDMhG50c¢
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dQMD9icHjpWjDqFs95dWO0Zuptjjypnj2gU65LAY IJWRWPWntul2Yo1S1hIVVLz
SPgZ5+WMZ5/3a9WO0JINMnQD/ZA/TNeN/a9Qj+yGLTlurcgxHIThZM7yCCrhRn
Kn+LoK9O0TxRp80Itpssd3Y38gPI217bPCOmM1cnYSNr8AnSWPSs6XxtIS20t
000rcgKKKKACIiigArD8Y6b/AGt4P1WzCyu7QM8aRDLM6fOocAwc5ZQMe9blF
KUVJINPqgaUarpVI117xaf3HIfDXU/7T8D206bzJrXdbSfLjbtPyrO5whTn+ua
wPHCr4d8faB4oCqtvl32e6fySVUcqWYryWKOcDr+779Kf8NT/ZHIDxH4ZaSV
Ut5/NtopUwxQEgXJIwOQq+V9Ic5A61UfErTP7T8D322HzJrXbex/NjbtPzN15wh
fi+uK49Z4e/Vfmj6H3MPnDj/AMuémn/btRfkr/gdbRWH401L+1vB+IXhaV3a
BUkeU5ZnT5GJOTNLKTn3rcrriLmSaénz1ak6VSVOW8W19x5b8bvDz3/g5Nas
2nXU9EIFZBJCGLhCVD42kbcYV92Djy+2Sa7Lwir3/CTeEdL1gMhe6gVpfLVI
VZR8sigNzgOGHfp1PWta4t4bq2[t54UmglUpJG6hIdSMEEHQgQjjFePfB17jw +xhilr5/8AC3xyOjW8WI+IrGe4AMOFF1AQW?29sq
cZ+ua900T4l+Etf2ra61bxzHpDcnyn/Juv4UCsdIRUaSK6BIY Mp6MDwakoAK
KKKACIiigDx/xD/ydB4T/wCwVJ/6DdV6B47/A0Se+Jf+wVdf+imrz/xD/wAn
QeE/+wVJ/wCg3VegeO/+Se+Jf+wVdi8AopgAOT8Agn/ySPQV+3j/ANKJIKP]Z MWpWV4IMWLIVIGO/vbSGxwMdq9CTwT4eg5
elL46tIM/H5EUSbbwnaOlli0zzD91Nqgyv+XJrVziSoSTuec30qPLePNBGIcx
+WsYy2xNuODnvgn862vBNncL4gjne3IWFISPnZDt56DP412y6rp8A/0S1Il/
uxW/I/8AoQWg6xctgxae3/bWUKI/ABONWbqRRg4zngynLoF1L4ha9aWIQear
gESXwWAMcYx29aNfO1tQkRYZTHLGCc7CRtPbt7VOb3VIMBTaRAdvKZyOvckev
pVWUX7/LIgE4H0iovOM/rWSqU0aONSalF0+0u9NeCa2uZ9wU5WVRtORgiGM4
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0azcQ2800/2hJdCOushtxnCDI4AAPGAO1RPpyNj7RLNICOksrMP1NOXTYYce
VHEgPUQqu3+VN4iJP1aXUyPEOsJY3EV/YxwzXUjHfcfIMQOMAZGASRkc+hqlp2
safeg3FtYsJiu2ZQgDBPUE5yQegNaJ0+KYmOWFJIj1DDcD+GK5LVNHvPDIwd
SO05W+ybtr9SEz/C3qp7H6d8E3CtGei3JIRcdXsdTHcTkhUtIk56tIxzz1ICj
+dWdMWfzJ5PKAIKPMVIP4AKj9Kp+Gb621/AifybqlLJeFjk7ezA9x/I/hngrwW
YNVEXZt2WP1rOVSSdmaKnFxugg+2SG3UQxoRGBhNn49¢c49ea9J80jUxdW32i/
Uw4bMCRNB+U9SxPseK4m3AN2ig44UYx7V3Gh3e7VLaED+8Cx9QpNVQIdtmdW
NkdnRRRXYcwUUUUAFFFFABRRRQB5tqZ/sH402F55ksdvqOAildk3K742BFOO
PmWENOzycGvRpY054XhmjWSKRSro4yrASEEHQK8/+LVvNDpel63amUXWnXYK
MghlQNzuYEH+JEAzxzjnlrvbWehvbOC7t33wTxrJG2CNysMg4PPQ1z0tJzh8
IVPXx/7zC4fELezi/WLO/Br7vI88+GLto+qa94VuG/eWs5miLRMjSLwpbOAl
EZA/2u46ek15n40ZfDPXxS0XXAyx220r9nuczFASMIWPGOBozjplO3WVTKMP
onT7P80gZwvaThiltUin/wBvLSX4q/zCvEvizAPCPjnwz4/tI5SERbgW20PGs
ZLLjgBTgs7RGVdxPARRIcCvba5/xhoP/AAk3hHVNHKoXuoGWLzGZVWUNGxK|5FBTKpXv271n3IlwtsC75Zyf3caj
r78VevrgKyh3uct/CvUn6Vz7XSzs0q6jNHIw5V4zt/Agt/IUCIpJNPuCWka9
WR+STtkGfzFWbHQJIdWLjTriOXyxuMcgmJvrzlflpllY3mqTmKBbe84y2xACB
3JAW3HrXpNhpVpolmOcKKiYLSOTKHV|PGQO2RTQjioNV8ZeDESaG+vLWHOBI
bdGT6Y6V6F4WS/G

Subject: Re: I'm ready to talk nukes -- now - bucause you are an ldiot
Posted by erlilo on Fri, 15 Jul 2005 23:29:07 GMT

View Forum Message <> Reply to Message

d's modern history - in all, 1,100

> bodies were brought to the city's mortuary; executed for the most part, eviscerated,
> stabbed, bludgeoned, tortured to death. The figure is secret.

>

>  We are not supposed to know that the Iragi capital's death toll last

> month was only 700 short of the total American fatalities in Iraq since April

> of 2003. Of the dead, 963 were men - many with their hands bound, their eyes

> taped and bullets in their heads - and 137 women. The statistics are as shameful

> as they are horrifying. For these are the men and women we supposedly came
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> to "liberate” - and about whose fate we do not care.

>

> The figures for this month cannot, of course, yet be calculated. But

> |last Sunday, the mortuary received the bodies of 36 men and women, all killed
> by violence. By 8am on Monday, nine more human remains had been received.
> By midday, the figure had reached 25.

>

> "l consider this a quiet day," one of the mortuary officials said to

> me as we stood close to the dead. So in just 36 hours - from dawn on Sunday

> to midday on Monday, 62 Baghdad civilians had been killed. No Western official,
> no Iraqgi government minister, no civil servant, no press release from the

> authorities, no newspaper, mentioned this terrible statistic. The dead of

> Iraq - as they have from the beginning of our illegal invasion - were simply

> written out of the script. Officially they do not exist.

>

> Thus there has been no disclosure of the fact that in July 2003 - three

> months after the invasion - 700 corpses were brought to the mortuary in Baghdad.
> In July of 2004, this rose to around 800. The mortuary records the violent

> death toll for June of this year as 879 - 764 of them male, 115 female. Of

> the men, 480 had been killed by firearms, along with 25 of the women. By

> comparison, equivalent figures for July 1997, 1998 and 1999 were all below

> 200.

>

> Between 10 and 20 per cent of all bodies are never identified - the medical

> authorities have had to bury 500 of them since January of this year, unidentified
> and unclaimed. In many cases, the remains have been shattered by explosions
> - possibly by suicide bombers - or by deliberate disfigurement by their killers.

>

>

> Mortuary officials have been appalled at the sadism visited on the victims.

> "We have many who have obviously been tortured - mostly men," one said. "They
> have terrible burn marks on hands and feet and other parts of their bodies.

> Many have their hands fastened behind their backs with handcuffs and their

> eyes have been bound with Sellotape. Then they have been shot in the head

> - in the back of the head, the face, the eyes. These are executions."

>

> While Saddam's regime visited death by official execution upon its opponents,
> the scale of anarchy now existing in Baghdad, Mosul, Basra and other cities

> is unprecedented. "The July figures are the largest ever recorded in the

> history of the Baghdad Medical Institute," a senior member of the management
> told The Independent.

>

> ltis clear that death squads are roaming the streets of a city which

> is supposed to be under the control of the US military and the American-supported,
> elected government of Ibrahim al-Jaafari. Never in recent history has such

> anarchy been let loose on the civilians of this city - yet the Western and

> |raqi authorities show no interest in disclosing the details. The writing

> of the new constitution - or the failure to complete it - now occupies the
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> time of Western diplomats and journalists. The dead, it seems, do not count.
>

>

>  But they should. Most are between 15 and 44 - the youth of Iraq - and,

> if extrapolated across the country, Baghdad's 1,100 dead of last month must
> bring Irag's minimum monthly casualty toll in July alone to 3,000 - perhaps

> 4,000. Over a year, this must reach a minimum of 36,000, a figure which puts
> the supposedly controversial statistic of 100,000 dead since the invasion

> into a much more realistic perspective.

>

>  There is no way of distinguishing the reasons for these thousands of

> violent deaths. Some men and women were shot at US checkpoints, others murdered,
> no doubt, by insurgents or thieves. A few listed as killed by "blunt instruments”
> might have been the dead of traffic accidents. Some of the women were probably
> the victims of "honour" killings - because male relatives suspected them

> of having illicit relations with the wrong man. Still others may have been

> murdered as collaborators. Doctors have been told that bodies brought to

> the mortuary by US forces should not be given post-mortem examinations (on
> the odd ground that the Americans will have already performed this function).
>

>

> So many civilians are dying that the morgue has had to rely on volunteers
> from the holy city of Najaf to transport unidentified Shia Muslim dead to

> the central city's large graveyard for burial, their plots donated by religious

> institutions. "In some of the bodies, we find American bullets," a mortuary

> attendant told me. "But these could be American bullets fired by Iraqis.

> We don't know who's killing who - it's not our job to find out, but civilians

> are killing each other.

>

> "We had a body here the other day and the relatives said he had been

> murdered because he had been a Baathist in the old regime. Then they said
> that his brother had been killed three or four weeks back because he was

> a member of the religious Shia Dawa party which was the enemy of Saddam.
> But this is the real story - the killing of the people. | don't want to die

> under a new constitution. | want security."

>

> One of the problems in cataloguing the daily death toll is that the official

> radio often declines to report explosions. On Monday, the thump of a bomb

> in the Karada district was never officially explained. Only yesterday was

> and blown himself up, killing two policemen. Another explosion, officially

> said to be caused by a mortar, turned out to be a mine set off beneath a

> pile of watermelons as a US patrol was passing. A civilian died.

>

> Again, there was no official account of these deaths. They were not recorded
> by the government nor by the occupying armies nor, of course, by the Western
> press. Like the bodies in the Baghdad city mortuary, they did not exist.

>
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Debate Rages over Number of Civilians Killed in Conflict

vV V V

>  The number of Iraqis killed since March 2003 has long been a matter of

> fierce debate, in the absence of any figures from American and British military

> or civilian officials on the spot.

>

> "We don't do body counts,” was the terse comment of General Tommy Franks,
> commander of the US-led invasion - though it has been claimed that the Pentagon
> does in fact keep a running total, which it refuses to make public, for fear

> of increasing public doubts about the war. Undoubtedly however the figure

> for Iraqi civilians dwarfs the toll of US and British troops, which is meticulously

> recorded. Some 1,850 American and almost 100 British soldiers have been killed.
> |n addition at least 12,000 US soldiers have been wounded. But according

> to the Iraq Body Count (IBC), a non-profit project regarded as the most authoritative
> independent source on Iragi casualties, the civilian toll as of yesterday

> was a minimum of 23,589, and a maximum of 26,705. But even IBC admits that

> its data is incomplete. Nor is it clear how many insurgents are included.
>

>
> In October 2004, a report in the medical journal The Lancet concluded

> that at least 100,000 civilians had lost their lives in the first 18 months

> after the invasion - more than half of them women and children killed in

> air strikes. The figures were based on a survey of 1,000 households across
> Iraqg.

>

> In November 2004, the Foreign Secretary, Jack

Subject: Re: I'm ready to talk nukes -- now - bucause you are an ldiot
Posted by DC on Fri, 15 Jul 2005 23:43:09 GMT

View Forum Message <> Reply to Message

it though
if you drop me an e-mail. I'll also send a copy to Mike Audet as he's got
some webspace for this purpose.

Most of these have been compiled from other users or the newsgroup or the

FX preset updates. There are settings for the Comp, NoLimit, Plate and Room
Reverbs, Chorus, and Tap Delay.

If anyone has any to add, let us all know. You might also want to contact

Mike Audet (mike@mikeFSPAM!audet.com) and myself, as Mike has some webspace
(www.mikeaudet.com/paris) set up for Paris FX Presets.

Enjoy.

Dan B/ dbp.s.
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Note that: The TubeWarmer comp preset is just the active gain element. The
PCM 60 reverb preset requires the BarbQ or FreakQ plug-in as well (search
the newsgroup). The UAD 1172LN vocal preset requires about 14db of gain reduction.

Cheers,
db

"db" <daniel_burneNOSPAM@yahoo.com> wrote:

>

>Hi all,

>

>As promised I've put together a PPJ of collected Paris FX presets - unfortuantely
>| can't attach it as it's too large (c.1.7Meg) - I'll happily e-mail it

though

>if you drop me an e-mail. I'll also send a copy to Mike Audet as he's got
>some webspace for this purpose.

>

>Most of these have been compiled from other users or the newsgroup or the
>FX preset updates. There are settings for the Comp, NoLimit, Plate and Room
>Reverbs, Chorus, and Tap Delay.

>

>|f anyone has any to add, let us all know. You might also want to contact
>Mike Audet (mike@mikeFSPAM!audet.com) and myself, as Mike has some webspace
>(www.mikeaudet.com/paris) set up for Paris FX Presets.

>

>Enjoy.

>

>Dan B/ dbP.S.S. (1)

- Just to reiterate, | don't think there's anything/much new here, but it

should be a useful compilation.

- The actual file size is nearer 2.4 meg.

- John- I'm not having any joy replying to your e-mail address.

- Mike Audet is posting it up on his webspace fairly soon.

Best wishes,
db

"db" <daniel_burneNOSPAM@yahoo.com> wrote:

>

>

>p.s.

>Note that: The TubeWarmer comp preset is just the active gain element. The
>PCM 60 reverb preset requires the BarbQ or FreakQ plug-in as well (search
>the newsgroup). The UAD 1172LN vocal preset requires about 14db of gain
reduction.
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>
>

>Cheers,

>

>db

>

>"db" <daniel_burneNOSPAM@yahoo.com> wrote:

>>

>>Hi all,

>>

>>As promised I've put together a PPJ of collected Paris FX presets - unfortuantely
>>| can't attach it as it's too large (c.1.7Meq) - I'll happily e-mail it

>though

>>if you drop me an e-mail. I'll also send a copy to Mike Audet as he's got

>>some webspace for this purpose.

>>

>>Most of these have been compiled from other users or the newsgroup or the
>>FX preset updates. There are settings for the Comp, NoLimit, Plate and

Room

>>Reverbs, Chorus, and Tap Delay.

>>

>>|f anyone has any to add, let us all know. You might also want to contact

>>Mike Audet (mike@mikeFSPAM!audet.com) and myself, as Mike has some webspace
>>(www.mikeaudet.com/paris) set up for Paris FX Presets.

>>

>>Enjoy.

>>

>>Dan B/ db

>Hi guys,

Thanks for the suggestions. Just to let you know ...
I've ditched the Oasys (it was disabled anyway in the device manager... but
still), and moved both cards to different slots. I've also removed some redundant

- the stability with a one card system (and reduced XP boot up times of around
8 minutes to less than 1 minute), so clearly something dodgy was going on

(IRQs?).

The FXs subsystem is (was) installed (as per XP install instructions).

Fingers crossed, the presets are now saving. At least, they do when between

db
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"DJ" <animix_spam-this-ahole_@animas.net> wrote:

>0K,

>

>|t's been a long time since I've used Paris on win ME, but my thoughts are
>that if it was unstable with one card that issue needs to be resolved first
>0ff so losing the Korg Oaysis card (at least for now) is the first step.

>

>When | was running Paris on Win XP | was using a pre-SP1 OS that was very
>stable. Maybe the SP1 or SP2 is glitching things so if you've got an older
>XP system disk, don't load the SP's. Paris doesn't need them and you don't
>want to use this computer for anything other than audio

>anyway......... right?

>

>Assuming that there is a stable Win XP install, it sounds like one of the
>following situations may be in play.

>

>1. Maybe the newest Paris XP subsystem is not installed properly.

>

>2. It may be an IRQ conflict with the graphics card (or other device besides
>the Korg Oaysis which is no longer a factor in this)

>

>3. It may be an actual problem with the EDS card itself.

>

>4. It may be a bad SCSI cable between the card and the Paris IF

>

>5. Faulty RAM can be a big party stopper and faulty ribbon cables that are
>connecting the HD's to the controllers can cause instability as well.

>

>6. The Radeon graphics card may not be happy on a VIA chipset. | had this
>problem trying to use an NForce card on my ASUS A7V8X mobo. It likes

>

>Assuming that one EDS card can be configured to be stable, then after
>checking to make sure there are no IRQ conflicts between the cards and any
>other devices/controllers, | would start looking at the sync cables between
>the two cards if the 2nd card starts causing additional instability

>problems.

>

>Also, TheSoniq knows the error codes and what causes them. He's a nice guy
>and will help if you call him up.

>

>Hope this helps.

>

>Deej

>
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>

>

>

>"justcron” <justcron@hydrorecords.compound> wrote in message
>news:4301eelb@linux...

>> can anyone help this guy? | dont have any multicard expertise to offer.
>>

>> "dan b" <daniel_burne@NOSPAMyahoo.com> wrote in message

>> news:43005fc9$1@linux...

>> >

>> > Hj,

>> >

>> > Sorry to trouble y'all again but I'm having some problems with Paris

3

>on

>> > XP and am pulling out what remains of my hair. System details below.
>|'ve

>> > been running Paris on 98 / ME since 1998 and have done several installs
>> > (probably

>> > about 8 on ME/98 SE), but this is my first XP boot (actually second,
>since

>> > it was unstable the first time. and still is now).

>> >

>> > 1) With 1 card running, the system was unstable. It would sometimes
>crash,

>> > particularly when opening a project after having closed another project.
>> > Sometimes a crash would trigger the machine to reboot (i.e. just reset
>> > it).

>> > Equally (perhaps even more!) frustratingly, EDS effects presets (even
in

>> > the main library) would not save when Paris was rebooted. Other than
>that,

>> > everything was fine.

>> >

>> > 2) Having added a second recently purchased second-hand card, I'm now
>> > getting

>> > Error 2/2 messages when | start Paris. On a few occasions the 2/2
>message

>> > did not appear, but once Paris was started no audio would play back
from

>> > the project. Audio on Card A would show on the meters (channel, submix
>and

>> > master); audio on Card B would show on the channel meters, but not in
>the

>> > submix or master meters).

>> >

>> > |s it possible that the EDS to EDS ribbon cables are at fault? They

are
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>> > homemade.

>> > |'ve connected one 10 pin to the same 10 pin slot on the other card,

and

>> > the 16 pin ones are in an X. For all ribbon cables, the cable that would
>> > pe red (but isn't as it's homemade from an IDE cable and new ends) runs
>> > from

>> > the left of the slot of one card to the left of the slot of the other

>card

>> > (hope that makes sense!).

>> >

>> > |'ve

Subject: Re: I'm ready to talk nukes -- now - bucause you are an ldiot
Posted by erlilo on Sat, 16 Jul 2005 08:40:14 GMT

View Forum Message <> Reply to Message

gFEpc2kQjHT3jF8PeE7DTIWSRfONnxy7D+VdEigDCgA DOoxwO1KP50K
NtRijAoJwcUDp1pAw6NnFFXCg8U2X/Vigc7TSGRR1IgCe5QK3I6EU0GrOKgOH mBHRz/Op5nVr
CZTzkYP51XjJEO+DgbycVLcv/wASY5KLuUbZxXPK/OdkPgJbbTrJXCrGSu0c5 71eTTLMJualN
z61z2marfyW4eHT5JB03DpVp9S1pvmGlyf0gJ1KVISoUqtiY TTANZ8G3PPua IfFTNMVci2Vhn
A5rC/tDXwc/2W4/GmnUVEAyYBpcgrNVgHkaexgXOijsbFD8ljGMdm61JBZWKB s2cLZOeROrmF
1PXFULNpr59KkXVTEY XI0tgpYikh+xmdfYW2mMrwyWFscnlbbz9K4Txwl016 1+zwxwL5gwqc
CtBdU8SquRpQPvNms6/0zxBrd/G9xarBgg7s9KJYujytJihQm2eipKzW8BJ+ YKOR3rH8c3DH
QirPndlo256¢19g28d7FrSadPfTSAAcg4ghrscz6wlLIJ7mVoy3GT3roVZTp3iY um10Ox1mIwWIq9
0jyRKePSrURIEzL5KBe3Fc1FoviCIV+zampQjlytP/sjxOz5/tKMHHXbXOsd SSszb6rKWp2S
yLbtviVcH1HSgXys5JIIPbHWUQTR/E7tsOqqPoKP+Ed15uP7Yxj/AGaFmMNIS wUmjr5rwyxEH
AC/dB7U37QWwrMCrda5L/hHNYY4bWnz3wtKfC2pcf8Tqgf6ik8zpoSwU09zrL icmJVKIB5+U5
6CkN4u3alyAFGMZ4rkW8I3Wd0msXJ/GsO2tZbXV5AIzNcIG20BmPzN6VpSxi quOUTVw7pK7Z
6BfXSXEP2a0t3meTgOBkn6CtO08E6XpmnQ32s6tZafSnzmLcHMA9Xx2NVOVR4 fO6BNLGHZz9Xn;
/eviKxKew9K5C9uY9V1ly6xFceeP7pLK9Z1a9STtDTzCIRja8jrmsPDMtldX seszTwQgsWRQ
No7ZFYEaafcQx3ekanb3cyDd5UmECcH29asCJpdB1C3SGOztZIsFm6ekeprglX StMBwY 1tY2UY
3A8Uqgcql/iOh0aclZzo70a/gZm2ahHlexVxyPp61BeeK9Nsjtkn2n+6R3rNst QULKGK21eUXm
nStthvE5Mbdsms7xTpAObjCySick4dyGX1reGIILR7nNKg6e2xpyeNNMZt6ku T6Cmf8JpaHIS
CbOOCqGr3h220270yOVLSBXxzhRwalorK1Uk+THn6DiuKrjpwbVjphhozVzl m8VeZ9yzu2+i
GIHIC8bOzSbhpj2yK63yYV6KgXx6AU4pFgH5R+VYVMKhQgsJBI49NX1gX7mjy9e M8Cqdy2tNe29
1eW6wxxyDPPPNd2JIQcbkGPesnxMYmO08orgWLrOPVRHGVXJCIh42Me5LPO+D
wO9YOrjFxCzf

3sVtICHYelYutkK1ux5Hmc161PVO55tZ2WjOYuT/AKRI/VGmMRN5h060t3j7R IfVJTE614z+N
3NYLS502kNwtdNYkYFcpo5+VeRmunsCeM16VJ3ijCd72Ny05x61pwnjFZdoe R61pwGugLMWS
NOOPo5pR3XSZHQ5p3YKyLEUaooRFAUDgCNdO1J20zjrSOWwWWFo3AdahimVcn
OBWdeX6Rj71D

noUkaM1wqHrwWfd6pHGfvCuflHWMA4b9a52+1V5GIV]WEQ6iilG51N9rypkBq w7zxC5yA3Xpz
WBIZ5zwSafHps8hyQSKx9vJ7GyhG12zoNNlaaMtnJbmrolFvPGepjlrMOuJo UERYCK1IAuWD
k4IPNayUIZjoy6 FrwOVXSgrYwrdKeYeWU4IriNOt5hGfs9x5aFiQMdKOELL1 kydQl+lebUwl
SUrnfHERSOoZosDkfiacZoAuCyfXNckNPunbm+YH6GNf2LdYXx9ub9eKI4GQ5 YiJOSuLQHLSJ
TTeWQGAG6XLr4fuJJApvyMnGcVKICXDFX1FtwOFgll07CWK|jY6JtRs1XHNR DPvT{7TtFzuu
Is59awf+ET|8ss20Pu9MVz3imxGmQqYp3kYsMntR/Z80q7F9ZT2Ny7nSbxVF PC4YYwSKoeJA
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O0OtLPIxtbmt3RrTTpNNtpjbDzHUESDzmp9dtbBdJvGS1QSmPh25Kn2r0aVG1 Ol1zInUblsFpr
uni3TdOucDoKe/iSwU8PkfSuWO0bS4bi2ZR5MknHeuuj0HW29g2+0kDheDv71z f2cpa3NVjXHS
xXbxNpgn7xP0qJvFdiFIGT74qC48M6a6jygynPI9a0tGOLRLecPc2S3SL1RmM xmhZau4fXJdj
NI8V2xIKg2fYU3/hLIImORNuzXSjTtBYNsOGBMc7t3artnJ4btoo428KadM6 PuLuCdw9DWsc
up9WZzZvGTeyOLXOHjZPJZWYHBJqv4TulP7Yha4jDpDulcN/Ex6Z9g7rxNgmm PoE9nB4cOmO8
W5EKUXzroaDXn+nLDDLfMWN3TZtKL1IxXVO]DDxfKS6kgzSkamsXk72jTXVIFb xSSMHij6le3|
rnbOe8+07NKvhIrNhQ/LL+daKJYNpyQ2NhLK5kBMsy48vPbPpVG2EWN6IdTX QSHysKGj5DZP
UULSNOjWK7FrVnbSrwzdS1JzLcptYES54PpXnus6eYIftNnN50BPJHUfWuj+J UW270+8MnmRv
754rZvNCtn01762kVY JrbLx47gdacKiWpOwlypNdTnLe+kHwzmtkLPvuAzc/ cxOrpPCNENTS
KLJILIGItm8p891PSuJsX8vwVeFTu3zBGHp71r/DRn8jUYWPkKKLge+RT5b+8i 6nwO500kafrC
xTnTlbyg5zg9Ks/Y/Ee3cSwz/tCtTw7P9ne/jeRRhhkH1rULweUZVulti/eJ YdaleGpyVZ2ea
gq09kzIWsfEEnyhj/AN/Ka2nazs+e5UY5IL1vzalZwlj9qi56/NWfcazpzth7 hFB75rP2FOPQ
rmgPgZX9m6gc770e2M1VulLe6gni8ycviwCvatmbWIMRAgXKADvmsjUtUs5p7 dipg8hmXAX61
PCFNsznz23L9ypRmMAG6kVzfiIESWEDgITNdHeyFp2PauZ8Rtny1BP3s0k7EyV1 qc3cf65ycdTT
V69eaWb/AFjZ9aa0Oo07V5M03J2NIc39Hbgccl1FieBXJ6QxwM110nngHFd1FW VznnubtmemRW
pATgVk2bDitS3xgHNdiMmWuqg4ApDnPQUZ4Pak/GqsK1y0SBVW5uFQfeqgK7uQ inmuflK+Jz82
KTdikrirUNSWCM/jXNahgRYKA5qC8uXdiASc0y2s522B21yTm+hpGPcqMJZ2 6mrtnpEkhBK8
Vu6dpIXGVroLKxVAPIqQYUXLVjdS2xgWGhAAZHFbdrpUSgfIMCtWOFFHSpQoH
AFdUaSRKk5uRw

+gxfZtbMaYGVBFJHvcspHY8VY8Y00etwOOA8eBVall2zqW5x0rKpJcx00VeB WOu8t7fCyXCJ
gkMCelaJ1SyQZW6jx7msnRrC2uvEt4tzErhmLKD2rqodB0sZD2kRGeOK5q+L 5Hojoo4e6u2Z
fOsWWa3/j6j45606LxDZKoLXaEelaD6HpIm2/Y48Y44qQaDpTDK2kYx7VzfX3 2NVh9ChF4j0v
dg3Kj39S68R6dgMt2jGrvOhaYUP+hRD3209dA0VH/HrH+VWsyaVrD+gJmQni ew3Fpbhdtc34
wl1lellGIJbPVIPAA613Q0HSIJ/wBDjPURUsOkabDhktY QfULUyzGTVKH1RI5) SNbu7SztLKSx
2ttGIMNWPE+sXkdubaW3izMuMgfWneKo0S+s5VHAbBXVLXWQ7wv1AArvw9Z1
10O5zTppSsU9G

1aXTOC3FIMUHQ7c5rVHiu3J+aynYdvINbOhmGbTot+wkDHOg60teulhg9eOK 4542dN8sVodM
cLGSucyniOIx2aZcvnp8p4pl/FAOjMR08zhhjleldSILQZI8oGkaaOHJkjH4 is3j6r2ESHTR
yg8T6m4wmIXJHOpsmvaw77k0iZT6Cune+sVOBLGfcEU46jpy/MbiL25pfXqz 6F/VaaRylzg2
UXERjfSHA40T2qdbgLrSrFgPNCCM9nroZdWOvbxcx/nXlatLBNgXmWLhnUhO YfqK1oV6lZ8s
kY 1Kcaa5kbCNewyo+t3EYtQ/7yOI7S49K5u9tY X1W8e2nItWzmCRvmRfx61t wTWzoZDF5tx|
wyG/hPrvVC/geTXUW508zSM2Ekj+6/sc11ReliYSvgZmnaDBgdvcPe60zQwoW tx1BPofSmeJP
EEFvovBAZdi25tmwkdq622tVa3MY|jhjEsbhOPDR49a4iDTfDSXsD3F6zgj/v IB4YZ7Vas3ys
0hJ311KNjbMvgS+uEIJEQripPIB74rZ+HEJjhSNhzcyDnOUck1lflMaZqclza +HrFrPTZdvml
2ztA9z6mrElzDoegXTxwrJczQmGzXuo7tWgh7zXQzxFWOLAWULHTZ/EOsapd w3stvbrOUQL/
ABYrWXwWnSS/uZP+BVmeDtUXSdIS2aPdJ1dvUmtoeKDuz5Yry66ruWhpSITU dWNHgfTs/vJZ
nz6vUOfgzRk5aNmI9WgN/Ejs2RAT6Uh8RzngW7H8DWHsazNuen3NCDwroyAk
WsZHvzVfWNIs

LSzEltaxqyOpBUcjmqTel71flFsef9ioLjWby6McMORjUsOoxmrhQrJ3ZMqgl NKwy5bDsqtn3
rn9eJBiJ/VVuv99iwzWDrp3+W0O4zXqgxjZNs8+s2tjnpOZGY +tICMihjzOpAe a8geruylsbOk
YOOa6mw4AS5rldHPIrgbDoK7803Ywqgas3bLtjmtW37AVKWR6CtWDo0o0Oa646sx3
LYPgKUNKDNN7
DPFHQ9avQSuclgN7w3zclgXM7yOVB5qS6mLtgHIqWwsy7bjXINgT3NEmtxIl ZF2BYZro9PsQ
0GBTrGz2gcfpW3awqqjjFXCmrDkxltbhQCauloA6UYwOopenT866Igxm2L70 h6UANFJIN34q|
5k77nN+M4Y8288jY2kgGsSD740eM55rpPGcYfR2YY+VgabelqgUXBzkVzYjyO nDtIZHLLa67J
cW8TSkjkAVQjXL/H/Hk457iqWmybbyVB9481sKwYYYHpOrmeHhN3kdSrSjoU X1nUWOTZsfoK
U65g00Es2/BaveYqgDBwe9AuUFQ8scHIKPqdJbD9vVLUUH1jXMZ+yyKO3yUz+1
PEDHS5LaQep2V
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rpegp/rM46ZNTx6kohClhvPGQaccFSTH7aZz73viFnVdkilugxgmodSufEGn 6f8AbZ0kSDdg
MR3rpJIpJMEuUu4D5SDWF40LtoBWSfdg5xuzzVvDU1sRKtNvemOjT5dYsIb2b UkVmOdjDpVnU
9Jlubciab5jzHwoVeo09azfCN7bRaLEJJ1DDIAJrUuNUtPKfdcKMglrCnFROIm 5X30d0i01C7L
pbXIVFIHLY6VowaDgk7YN1GgPcycVU8SK3cAMgNIgrvPU9a2bg+ilKxzoAOwWN RCnBg7HKclom
RxeE7932nVLUe+/NTfBACGXP/LXVoV9cAmoLadYzn7QgOcj5601tWgUfPfRk +7VcYOlpYz5p
7XIbbwQrsTNrCxgDghCclLY+CrCWYR3WsOnOG2xZ4/0OnSa7ZrOuox/wKplvE mngENdwgnvmr
/dp7BaoNufBOjptUavK5PUGLGB+daVp4P8FQWRMIWtR+2YOxVgG3PbnNZ9tr 2ih3eXUEyfUO
kviTw/EpAvVck/hVKVKLv0S4TIa92YIzbEXBeE+VOrcZ6PTZ7m4RG8zzIJT/ ABYytXbnxHoM
kbbpdwxjAWuUVm1TULI/EOkrLIhPAK5A/OsgkqUtW9S4U6q2WhraXiGeW6n1lB ZJXQoeeMH2pu
laLotpCzz2E13cSD5X0QoPqO1U9N/tO7IljZIEaPO7KdKLjUVEWpPVHP32tWS H5UQKFwB2ppK
C5kxupP4djdt7NLINYIY90xP+pj+6vuxrorTw3aLaiW-+hnmAwdx6fQVyui6 zrGjjyo0Qvlv
Bfruq9deK9ZnRQ2hOD6g0RXNJbsmVGpLVmM1c20kBFSDT7dSB8zGql1Z2Sqrp bxAEY2helY|6
7rJBVNDYMT1LVD/aHiZ8AaYig+rUPEOe41h6m6RurGiRD92gYjgBRTGjIUn5 V+orHQ+LGbcl
LdB7nNJLYeKpwRLAWKD6LWDxtJPQOWHmMaFxHG2CSueuclk6ig+fbqrbsyjih fD2tykrLqYHO
WmzaNc6de28kt41wcNgEYApQxtOUrWFLDysJcsu87V4rndaYeZnGPINbcsit 1zCuc8QuUuUFH
crWlrpyM5vIOZit7Ug96CcnFH514/M09SoWWS5r6PjINATY4wK5TSCcgV1Vhn ArOKLORjNu5u
2ZAHHFasHQVIWNQCtW3+6K7Yp9DLgWx936UucDHGaavpR3g2hHB2kHMSA4zX
Q2FgBgYqvpls

ODgZres4MDpOrnjTLkyaOhCrxxVroOKaBtFKD7VuloQ2KB60uQKTnvSHrVbE J21Y05N0O9sc0
3PajtkOXGrspa5D52I3EZH8INcFaFgg556V6NMoaMriORjFefXEYt7yeHkbX NZ1lotxujag7S
sUtajljWKe3kdGLbWIPat+x0C6ntI5V10bLKCayp43ms3Uckcitnw/4htbWw ENw+GXivNr+0
SXKelRUb2Y//AIRe41+fU5s0z/hFIWBJ1KetBvFGnnkS8fSoj40sOgYmuHng +Z1eyiiovhM9
G1G4POOtIfCOGx/aFx+dXB40sQOM560N4qsxk7Djlo/f+Y3GmVj4RYj/AJCd yPxqCXwYsnyz
ahcOhP3Satt4dtgwQqE1DP4tjwP3HI9TRav5kP2W1xNc0OaysNNi+zQqjIRIh3 gl4gij+w27g0
zs5wWKsXWqT6tbheXDbMUzyRzTIQtMITFWCZpQMH5elejhFUSaaOSs4N2TK+j
+HrDUbYSSKwb

1U4q6fBendpZ8+m6svTtYn05Ps/kjl9etWi+EkvRnZEMkcHaeKxrQquemxvT nBR1Ly+C9LAS
kmJ93pw8HaTuA2ufX5qyl9b1Jc4ViCf7pp765q94GxII/wBKk1i8BPWtZDOtTN f/hDtHHJiIJHuU
XpP+ETORfF+WAPSTWIAZ1WQ8eaT7LSR6jrEobak7Ef3VpLC1rWD29134vDOQjj 5zaRke9S/wBg
aSi5FpDn3Fcs17rBG3bc8VFJdayo/wBXPj0zTWEQ3u2T9YpXudrHpemrGQLa EfSAARVIK2tY
RIKOND6gAVWAM12RN6pNj/eqESauJE+1edHGxXx+8ScVX1Sq3qEq9Pc3NMydev
EXnINUdMzb+I

MaX5QGPWtvS7fQ7W1+2LrxF2eTEY SefrVDWodPeKS7gvTJcMSSUMCvU9lamo s4/apy5kdKbi
1AB810e+aBe2l0OTMmMB71zXh3w7c60nmS3wgTGc7C2KKkn8LXSUR9vTZ/e2mul 6g3rc6frViLG
3JqViTxMgPtT{7VO/wDinWucbw6V+/qY/BTR/WAI7EqghjfyOD6ChYBdGJ4vX RHRW9NHHNH8
qZJr2nZJ8w/IWA+hWKnPnTufrQmk2IUblkz3y1L6gu5X1t9jZ/4SOwWRUZM/Q VT1bUYr+PzLf
OEUjJ96rW+laSJIx9rt28n+1g3lgjaSRx2s8EX+084mL1XWKkMBCHvVNmMc8U3pY gydw4zzzXNel
5S+olc/dFdPkJuc9ACady/k827kIHQmMuiclTovzOOXvVCDBG6jIpy9MHNI3QG gN615erNm7mv
plwQa6qwPArltJJOOKG6jTxwtd1BOXxjUTT1NyzA4zWrBwAKyrQHitW3wMV2L1 MHctgY5NBI6U
gBxjoKTpzVAUrGDocVgxjaoxUNuoRRmrA6c80KPcHqO07c03NGfaqtoTUKM9 KXpnmmb5GelLn
10Qhcmjp2pAc8UNT6IAXz1rkfE90I9QWIICYjHONdbnis/W7RbuyZP415U+9 FlswulqcZHKY
weQTzxVrT7S0ubYO8KFh1JHegM6sjFSuD3pkM88D5ibGe3auRPklyvY7E+eP MjVIOuzUEPAO
Z0xSJIp9kCMQILUmMv7yRCTtoiu7IR91IMUSKNzRc1tzYjs7JUANNGCOhx1qdLe y3AiOiPHQisi
O6u3BGVUAdhVgwt7+VDKzFVPOcc4q6dKUtjOVSMdWzTtiYW13HMbK2IjYNhI 4PtUvigXTdRO
S5Wt7W3W43H5YotvX3rKjid5do+7nljyaO0WFUChD9a2ceXQyUnPWJlaTbajZ WP7gLGjnPJ5N
OuJL4xGSe7ZROwtbMcQdVySAOFz2ps8KAFSAQetTZJaByye7M7R9J3yfaiwk 3j+IVt+SYeBG
gA9qqw5UhEzgdMVOZCRNfg+9CY9Voxj7uQqgNx9Kry27SuWKkGWHT6VbkWQKH
6r/OotztwAaN
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kPToMtbdo2YjbmrNgXtw7ROU3dQB1gNRJI5xLcjHap1CkhTzz+VNA11KOiMzF uT3FN2lw2spB
Pc1dk2p0G7+IRvVBAMQDj3xRe+wt+hV|BiVKOMHtimS75IlidQ0a9AR0g2gRk 5dgeFQLwWMihX
e09jPWytymWgj/Kg82n2lJ/crknoBWIK+FAVcnNMHzjJGD60nd6AogxFYwrC m2F3j7Ha2Kdc
rKOZEcz5A4yakYDjoPek2eYWRCS56UcyWg2kYtwbmES5ZfMX9ar3GowxtiMs5 9AOlbzwKsyFw
zAHkVIa/psVVLOVtiuH/AFi+IWgXNG6ZIKootJIE6gwYfeM5pj6tLKIO0P4m h5AUGAMetQOcC
ZI0K55abnStVsMub66ulmiZFjDcEjrucW1IxGvQU2Rj1qCeZYYy7tgVEpNIW SRFrd15Voyg4
ZuBXL8kkVd1C+jnuCQy7ROFSafCbmUIg3E+IZVVKpZI51U5XexQCN6GnrC50 Qh/Ku50zw906
hvsrEY/umtVPD1wox9jb/vmhYF9zN11e5x0OIxSYHykfhXS2C4AyK2Y9Au+1q w/CpOOO9HS3I
/GuMGHIBWIdARN7kFsyjGSBW]DNEAAXqFdEvc/cA/4FUI6Nd5x+7H/A61VNPC ck9yybmEH/WL
+dKbuEZPmD6VX0izg8yQg/79L/ZEi/euLcfRELUIEOMXUZ+giGKP7SuOgjWt OWr/APQPgHuUX
p32du9pabD/gQp8r7lcyMBdRuOmMOdaDf3R4CgVOAtBHSCzX8RS+TLj7tgPxFH ITznPfbrr0/S
j7ZdtwAc/Suh200slkPwFBR8/wWDHzZD6LRy6hzO5zv2q7PTdx7UG4vT3bn2r ovmxn7Zaj/gA
pD76hB+CUcuuo+ZnO+ZfY60fwgNmvjwVkOfaujbZnnUIx7JSMYxx/aR/791S hHcdzgdZsrpM
zeU+08txWYVvIBzX095HbTXFHvpWBGCANFCcLINh9jnYw72iJzyK5g9D7SOihW toyugOMA1PEM
jB71VgkVyRnNGKixkdM4rmTbOuVi/YRAnew+RSCR61svI7jbGCIEYWKIiO6Cla T5kjYbdxT4CV
bg5r0FzQgkjj5VOTbEiIh2Jsju7qVXlyCORUpldnPy4ppjZyFASHU1G5u02Jl I/ckONp+IMSR
DwxPNHDnNnbnB9KjZf3mCCMUrohJDzIAxUZz2xQyrgZz05NIHKgMpkdQcUFICD
tu60ON3EMOEsmM

OR8IROHPR9000LtAajAYBoznHUUsSCYY1j6UkmO6BJIG64Jz+ISIRtIB57VERI cqgRXx2qQgLHUA
xmhO24Dc7n2scD1zSowjHLE/WgoHTcQBxn61CULAgSFxz9aa0OBNE3LHKsCe4 9Kazc7d3FQrl
cbsgnp71IEDDNj2p+gXsx/IE8IuMZgKSXaxA4U8UmG5G440WMkK5Y599QXSFx gBmblpHzjfzn
PFOIXcpA6HpTJizDaE5740B7k3mgjLDJ9ap3iqyspYsCMEVNsc8ZgaHT7m5R mii3gn3yOgFV
Dmk71zk4rVnFgmJ5bdhyhqGR2JxW34+s09Lv7V4]kTRZf2NcVgOsxW50XANY YiLg7MujNT1R
03FWKKEsSwWIK5jWNSIIfylTdGO+azdT1j7W+1XcD2FW/Dmh30sziOJnAPdjgV FOIKbKgVYxIr
K3kuzZgEtu/JzmvSvCWi2cCrJNNJE3+ymaueGPBtxpIDiW2Z/9twa6519QVAv n6epH+7XfSw3
S9ZHI1K309CtG1miYF/eEeyVIGtmPNxqDfSAATVtftwXDajZL9FFKpuQPmle OA9NorWwLYqg
Wp5SxgLfgacqWp6Wuot+JqyZJfataix7LQJISB82t8eyOngPmK6wxMeNOvG+rE USWGE/8AIKUD
IXNS+ZDnnWZzifZaTfbE/Nqt03sFNSPURDbBfIWNHfIOXNLIMk6DSIxn1ekLWZ6 3t4TODSE2PeW
+b6ZpCROIOWH/HIdZ/3qd5KDpp0+PdgkMkXU6vlaaZLbvglwfY CpViS3dCCAE caU5P+/Srbu

Subject: Re: Bullshit Detection 101
Posted by Jef Knight on Sat, 16 Jul 2005 13:17:43 GMT

View Forum Message <> Reply to Message

e
Rpl/FqQN9p31C6P4UCSYPS8VGNN2Eh3KNN/KFxfilO+zzZ+XTYBIWFR7rE8eZ ek+9L/000OVVT
SBkwguccWNoPgRR5NO0Bxb2Q/KoR9hH/LtemjbaZwLG6Y+5ppajsSmSNHAf887 IfISFLI/AJ6W
I/AUzy7fAxpdwc/7VIYo0s/8AIHIP41VibdQcXI4+12a/8BFZ+gWJvlikt9bc jsKutFzkaK34
MMNC/X+xF/E1SQOR5h4j0ybTHZ4GEy5/grP0/UJZp0gZCrMcYxXrL207j/kB wnPrWHqWgn7R
HdtpOUGxs5Q1ILCxk700jiXHTcculbWKIAsUXt60uWVCSBuUl4plkKMSDj2NO ZnLDIBA6VFSb
enY6KdPI1XUQM2Adoz60+Ni0gqWxu9KjlJ+YEkdx2pywjgclkkbJaXB87yl2 BKOSNwH+fk01
WA+VGPepNhVs53CjgNNDgRK/BBGOIRO|D75pYigPyOKnZQ2MDAp7isVRmMN/k
P1gRpJMYKnnu

KIGFDDtTjgx4I15p2lurlaPL5PI17VIKGZQoOCKc7BAQqYHzd6eiZbcOfXNCWg 276kCsYiFYkl
IrgcgADPpT3gDE/XimPGI1wDz3ppdUO/KRUFEMOWAGBUOM7Hp]FTGPIOT]ONI nykgkUht2RCM
78kj3pm+QMcAkA1Z2gMcKPrugQFdoA470rX3JKieaOpdgEBPAHarNrEkm4u2 0g9abjcwXFNY
tjiCKVUbdRO9tNBWQ5JYNGTinWdzPbQyxrlwWTqoNV5d+ADmMpFGOAuUODTUmMNo
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JpSVmYnilJLn

T5C2WkUZGecV5Db6Ng2qg3sphiaSNGwWWxnFe530UbQyYBIIxisT4bpqUU2pR2
NxaQr55BWWtK

VNVJe8YVpunGOTC8K+D7GFFfVbaeVu4VK7S00/RbdQsGI30A9BIt0jWzw2q2 C49KaBquDnXr
VPoK7UIHRfocPM5PX9SgkViRhdIJvW+rGp447ftok5P8AtGrQF5/F4hh/CICS E/P4i/Kpduv6
FK5GKSKALOLY9zUqQRSAFOFPXNOCQN7/iCQ/SnBbL+LXbgn6Vm2mVbyFCXAAA 0S3B9TipVivg
fl0gzX6kVFt0zHz6tdMfagf2SQCb6+Y+1TZdyreRYEeo/wDPjYr+VOC6mMPS8A IlYrj2FVWI/sb
ORJfN+dL/WASfH+qvm/GkxdSORgeP9ZY|8BTc6iD/wAftmn/AAEVX/4IWcCy vGpcadn5dJuT
9TS1QWbLypfORY20PvSIdSzkQWgqt/xKuvm3bfnQP7Kx927b86leRoWQupel mBSn+0v+elmP
rVZv7K7Wt2fzoH9nZ/48Lo/nVXIbLI/tDveWq0Zvf4tStx9KgzYg8aXckdut OH2Xto0345pW
BWZIftPfVAR9KaTL31pBQvIY40Vz9c04c/d0IN607MLKTH+9rY98UxjHjB1lu T8KtYmMEDREpP2
LvBAhOWLB6LdwWIDNCc23RtZmPOqFxZY51W4ANbGL8j5dKgH1FIU1T/AKB9qtUg bRhP/Z38WoXh
PtvaT7HUUW89zIwPSTpXSGPVulrzZiqt7Z6tcQID9jTEEDFXFoh60xzkOLIQK y4z0pBFs75zW
k13Ywt5F8wSVeOT/ACqJpdJIL/awc90elZzwecrpnRDFcqsyr5T41BxTyh4U dulL9rtRkCdC
B0560w31vjHMK30rGVGSON44iMhRBubD8CmXO23jEh6ZxipEvLUrgzAcl1Fdz 2Uq/POTg5xjr
VewdiXXjuiXb5mOO1PjhbcASSB61Cl7aLH8khP8As7aemo2+z5i+7thDSdNx YRgpg5MOIHBH
FOWDNoTTJ9UtUABhZpCev7vFRLIHGBaTk+yOnAtTTLa2hOePoTT4rCTcAveY
GKonWLggFWxn

x/uQiarfq+5bK4B7YFNQbEGIXU1Rpcp2tvAwcY zTjpMgcIn/AAFZréxq7IBH pOvA6laaNQ15
hj+z50arla6E+1T6moNMyclsAVZ/shM8knl4GKwDP4jYfLp8g/A09G8VKkDZZ sMexocH2F7SL
+0bkuglYy67mwM4qINJQgBmdJSM7azjH4zkTh9lbBHoaYNJ8Z0Q4t2B9SDRYy Sf2SfaRX2jZg
OWGVjiX5expr6NDGC4bp3zWSuh+M8khCn4UreG/GbKNz4B9Kr2cnsgVaPcOW tLVcl3GB71Wn
itdmPMz6e1U28I1+KpTzcFfoRUT+BVEUpxJevj2cCl7GYe3iupDgd5a2UDvIw LY+VRYTWN4Ks
rTyrm510wuzNPKXAQYWK6rSvBuo2EwmWO3kkHR5XzW9HbelU4D2KfIWsVyHP
Vm6rOfS30XI12

6RdsfxqeODSwQVO0CdvqDW35PiDPN7ZgPwpphlwDnVrVfpigc/wCtCYxS0fém ag2Y4TwSJInPp
UyhQAF80fTIq19n1UjLa3APyo+zX2Pn16PPsSRUNjsuv6kS+dwF8Pp+Ip+290 duhQj80IBtpD
97X8n6jmmtbR5+bXzj2NTcfKuhIFITHGIWG6+IAXWi+fK1FQ+RY/x63Iwppi0 scNgs5/GjmX9
Mrl/gxZK6z3S0T6YoC6znmWOHI1NVGj0Uf8vliw3403/iRDrcXB/Gi4cti6V1c db61X8aYRqRz
ulW3wqgzZbw+ByZz+NJ52gAfemZj/vUrruKzTORqgaxnH2e2GPpTv+JzjGLUfl WN50O0EY8yT|3
NH2W+lyZJOfcOrtldJdmbWzWehmth+VBj1fp9rth+IrGFlenjfJn6mnDT71uS OmPxoTa6A7dz
X8rVe+owD3BFJ500E86rEPYyrkKGm3ZJyXNOGIXOc4fNK8NOFZX3NIQXX8WsRg /UUNKTE/NrSf
Tlggukz56NThotwRNDUO32Ksu5cNVkfNIf5Gm+RD311z+NV/7En9GpRocv8A ED+dCv1QtO5M
YbLPzazJ+DUwxaYP+YrNn60g0GY9m/GIHh+X0P50flIHbuMMWijfxajOR9aQQ6 C3/L5cN7BjUo
8POf4SKkTwew/gP509V01k49yubHWO3LiIRz79aT7H4aXpbPir6aBKO1PGhP6 VW0ONRSUFt/Dg
Py2jfu04J4fH/Ljn8KORoLelKugt7UXKEYWRNKdBHTTxStNog/8AMNUMtNdB Of8A610XQecH
+VO8x/u0zNW50pV40tMfSpVutO4xp0X5VoHQQBz/ACqRABUjHP4CI74nKOyR mm8tF+7YQn8K
cl7bECWCcAPoVrRGgr70/+wF7qcfSq97uLmha7Rni/jH/AC7QgD/ZFOj1Ehju gi2QuBWKNBHQ
KxpwODC7jG2CcdKEpgpxZm/2j8vyxxg+mKf/AGieNoQH+VaKaBuUHET/IUh8O ITzCy4ppTC8e
xIDUN53SKfTAgeO/DRj98FYHNaKeHGIyIGNSJ4ccg4tW441xQ4yQNwMg51Pd GVjkCt/eHWo1
1FItyXuCOoPAFbUfhud5DGtoxcDIFOXw3IWAMKhjnAJFHLIXNG2pjR6SFZXM hyO028VFIgmW
O0kg9Biui/4RiIUFV8gPcx5BYfL9afJ4XmRCzxx8dRuGaOWY1UjbY5JtRm5yX x6YqtJdXDHKh
yD2PSu0j8NsyhgYADOywpOnhwRg7pIFIHTcDmlyPuHtDzudLuQkhpOfes6 XT 9QYk+ZJ+Zr1E
aJCN4863yqlsBuvOpW0e08pHS8tvm6geCv1qfZXK9rboeVDS77u74/Gl/se8 bne/616rFpVk
SQby3Uj8jTWsSLAPtF1GRnIsdKbpIXtXueWrod303PUiaHP3L5r1CSy0xI0f7 aj54KqORSmM20
URnfelXB6Kucij2aE6j6HMKE6FP6PThoE3XDCVR400cNmMS4crgghU5z2zTXGI oFPNM+Qc4XpR
70l/ayPPR4flPZsU4eH5D1VvzrviP05Tja5HrooM+mlelmHvmn70OJPNJINnCDw 84/hP509fDrzZ
yV5+tdw11pgkOyGQp2UnkVGLUwXOYWceufOpezSHzSscaPDpPUYpw8OD1H5V
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1931oCShckem

ajF9CHJ80YzwPSn7NCu+ovkQZ6CIEFUB/CPwqoGI70u/[]NCE2nqy4lbcf3ac 17cL2gjv+tG4
+9Va4/JF8Jb8fMB7YpVjti33wB9Kz93PVRz60WQbmiwtt3y8LSj7KADUHOXW bk+vSnbjxQ1Y
WpoBrQHURG60K9N3JrOx3pwwUJI3YNNCbL/mMWoxyTQZrfONZ4zQDRYa8zUjntE IBZCydwOtD3N
0X4jbb9eazBkOKQ57U/IRg/abXOfKOMdMOfa7U4/dH6ZrM50HWIy2GmnsabX sBGBFx3pz6hb
5BjtIXA/OsrmgHOpahojVOpLiX5KY +IKAUUKP9Hj49uayjk9aO+eaeotDWOr EnPkxdPSITWJ
EXCxxD103rWT0+lJ/D29gLDObNVNXdZC3kxsfQinf230ARtj6dStZPU+IAA5 6DHYO07iduhpj
WrsbdrBdvTil/ty9znch7YK8VI56cUfyosNO2hpSaleyDBkHPXAXTINWvG27 pWO3oazzkUjc
9BSaBuxorrF+q4S4Yc5ph1W+L7viMm4981RApCwyelLIDnZdGp36vuF3KCP9 01E97ck5M7n3
zVZumTR7U2rjU2WDeXWcmeTJ/wBo003Vz3mkJ92NQdAO9IMjtSSHM+hKO083P7
1z7ZpPPcDhmJ

7c9Kjz9BSH1FHKgTb6khlbbgsc/ypN53A5gPJx1/CkGScAHPamOLyH7yM9aR 9ykg5BOMO3PX
9aTI70JITHbmHIJ5pu80jNnoeKTcQeKdkx2HbscdaQ8AEfiKbkeuD9KAC81L sNPQc2Q2M/ka
acDrS5UkK5NNcIM8B0OxIUNPtQMbck/hTWbnpzTSetMm6Q8n2wKQg96aentRnjA NA1gic9QacKY
OPenDrSEkmKIXiikYjPAXQfYUWY/QcaBg+1NHHGaUmhIWsKcHNNGR1H5Umee
CR209qgalaHUL

06YpBkOpyOtA99xQDmMhW9Kbk0056 DHtSsHUX8¢cfSI64z0pv4000MZFNXYLUd jtz+FAP1IpAx
AOO/rRyeKBtJbjueuODR3pO+M4xRk5/ISVgV20GRzmkb3NIeKXAyKNRrUUe/ ageZwKTHPB40
HNFrkPTYUZFBP6UI9RmMgEdOfcObbIWFBAWTz7EUEjOKbk5p2e5Ap6CsxxZdo 5pCMsMNj1puR
1xijcMAY6d6EG4A4MQO9NbpyKUsCfall+bFAcug090hoxxnNI3GMUZXTYI3DjA 6ZzQpAyGGcOD
SE98ZppblgSngObBblOaYxxznijPp+dITj5e/rROEGDjloDYOeRTA340Nz2p 2HewEnJOaMKkj
pSMeOnWk5LUJdyULmk+hobl4NIelKOwSYoPHPNBPYUOmMKHNIad9BSTnjFBNN
JwCcUZ406DOF

JoyPWmjrQxx2ptivednjBxmm5A4pAe/tRnkUXA/2Q==

-------------- 070404040400020206020106--worked just grand! Thanks a bunch. woo wee.

"justcron” <justcron@hydrorecords.compound> wrote:

> http://radio.hydrorecords.com/index.php?act=Attach&type= post&id=1580

>

>"esophagus" <none@none.com> wrote in message news:430774ae$1@linux...
>>

>> | am having problems getting paf to wav converter to load files. Is this

a

>> problem in xp? Recommendations? | have tried re-installing a couple of

>> times.

>> But, alas. Nope.

>>

>>

>

>Hi! | am using Paris 3.0 on a Windows XP with RAID (mirror) system. The mirror
array had a problem recently (went out of sync for some reason) and | had
to rebuild the array (nothing lost, both disks were ok and had the data,;

| just used one of them as source and formeatted/mirrored the other. So
the mirror is back running and all other applications seem to work (Wavelab,
etc). When | try to open Paris it never comes up, it doesn't even initialize
the MEC (I don't see the LEDs blinking), and the computer freezes.
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| tried uninstalling/reinstalling a couple of times, still the same. | formatted
and reinstalled Windows, installed the Scherzo driver, the Interloc driver,
then Paris 3...and still the same problem.

| have no idea what could be causing this. Everything installed without

errors and device manager sees the Scherzo as a working device. Could this

be a MEC issue? Please help...I'm about to finish a big project but I'm

really stuck here!!! Thanks...I had a similar problem a while back and it turned out to be a
motherboard

problem that involved rebuilding the entire computer. Why Paris was the

first program to not load | don't know because other programs continued to

operate but soon afterward Windows would not even boot. This may not be the

same problem, | was running ME at the time, but it is a similar symptom.

RZ

“ricalv" <ricardoalvarez@hotmail.com> wrote in message
news:43077ae3%$1@linux...

>

> Hi! | am using Paris 3.0 on a Windows XP with RAID (mirror) system. The
mirror

> array had a problem recently (went out of sync for some reason) and | had
> to rebuild the array (nothing lost, both disks were ok and had the data;

> | just used one of them as source and formeatted/mirrored the other. So
> the mirror is back running and all other applications seem to work

(Wavelab,

> etc). When | try to open Paris it never comes up, it doesn't even
initialize

> the MEC (I don't see the LEDs blinking), and the computer freezes.
>

> | tried uninstalling/reinstalling a couple of times, still the same. |
formatted

> and reinstalled Windows, installed the Scherzo driver, the Interloc
driver,

> then Paris 3...and still the same problem.

>

> | have no idea what could be causing this. Everything installed without

> errors and device manager sees the Scherzo as a working device. Could
this

> be a MEC issue? Please help...I'm about to finish a big project but I'm

> really stuck here!ll Thanks...I slave Cubase SX on an external computer by taking Paris midi
TC outvia a

USB 2X2 into a Motu MTP A/V with a parallel interface on the Cubase
computer. It locks within a couple hundred milliseconds and does not drift.
The only thing to watch for is occationally (not often) Cubase goes into 25
fps which causes obvious drift. | then go to the project settings and

select 25 fps which for some reason sets it back to 30 fps. Go figure.
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Rz

"Chas. Duncan" <duncan5199ATsbcglobalDOTnet@> wrote in message
news:bkmeglh5224tb2h7peon47ksimgk3t9vq7@4ax.com...

> People --

>

> Having unhappy time with midi lately... These days I run Paris and

> Cubase SX on separate machines, slaving SX to Paris via ADAT out to
> RME in, so this would be a non-Paris topic, | guess... Except as it

> possibly relates to sync issues...

>

> Anyway -- Mostly work with VSTi's in SX, which are peachy fine, but

> still like to use a couple of older external modules some times, and

> that's where unhappines creeps in: Seems to take SX a loooong time to
> lock (like 8-10 bars or more) and there's still a bit of drift (]

> think) once it does. Alas. My question is: is it the funky older

> 2x2 usb midi interface? The RME Digi 9652? Some funky preference
> setting buried within Cubase's manymanymany menus? Maybe | need more
> zinc? (I do need more zinc.)

>

> Seems like such a caveman problem to be having these days -- | mean,
> people had this nailed in 1987 -- where did we go wrong? Any solid

> old school midi masters around here care to help out a poor pilgrim?

>

> muchas gracias -- Chas.That would require an output and input that I've never seen.

existed the routing would have to appear in the patchbay window with a
separate module labeled effects sidechain 1/0.

| would probably use the channel inserts to run through an analog compressor
if you have one with a sidechain.

RZ

"Rob Arsenault” <mani2@nbnet.nb.ca> wrote in message
news:4306a013%1@linux...

> Scaning the manual but not finding anything about it.

>

> Thanks

>

>We're in PA tonight -- going to see Fallingwater in the morning.

Sheri noticed that Gordon Lightfoot was playing an outdoor venue about
20min from where we're staying tonight, so we got tix online yesterday
and drove out there. It's a festival stage set up at the bottom of a

ski run at the Seven Springs ski resort -- beautiful scenery way up in
the mountains.

Now, you have to have a little backstory. In her lifetime, Sheri has

If they

Page 42 of 75 ---- Cenerated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

attempted to see GL 4 times previous. Every time, she buys a ticket,
and something happens that the show is cancelled.

She figured this time, we'd be tucked up in the mountains and God
might forget all about it.

Wrong.

God noticed that Sheri was trying to sneak into a GL show, and sent a
pounding thunderstorm that had been terrorizing Pittsburgh down our
way. After sitting in our car in the parking lot for 40 minutes in
blinding rain, with lightning flashing all around, they finally

decided that it wasn't going to blow over and called the gig.

Moral of the story? 1) Gordon Lightfoot doesn't really exist. 2)
Don't try to sneak anything past God, since He's pretty good about
that kind of stuff.

Hopefully He'll leave us alone on Monday for Meat Loaf at Wolf Trap...
pab
"Enjoy every sandwich." -- Warren Zevon

"Here at Microsoft, Quality is job, oh, | dunno, maybe 7 or 8?"what version of cubase are you
using? You should have no problem getting sample

accurate sync...especially with the 9652

| get sample accurate sync with Paris and cubase with a frontier Dakota card,
although I'm under the impression that with cubase sx 3 the RME 9652 is needed.
Rod

Chas. Duncan <duncan5199ATsbcglobalDOTnet@> wrote:

>People --

>

>Having unhappy time with midi lately... These days | run Paris and
>Cubase SX on separate machines, slaving SX to Paris via ADAT out to
>RME in, so this would be a non-Paris topic, | guess... Except as it

>possibly relates to sync issues...

>

>Anyway -- Mostly work with VSTi's in SX, which are peachy fine, but

>still like to use a couple of older external modules some times, and

>that's where unhappines creeps in: Seems to take SX a loooong time to
>lock (like 8-10 bars or more) and there's still a bit of drift (]

>think) once it does. Alas. My question is: is it the funky older

>2x2 usb midi interface? The RME Digi 9652? Some funky preference
>setting buried within Cubase's manymanymany menus? Maybe | need more
>zinc? (I do need more zinc.)

>

>Seems like such a caveman problem to be having these days -- | mean,
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>people had this nailed in 1987 -- where did we go wrong? Any solid

>old school midi masters around here care to help out a poor pilgrim?

>

>muchas gracias -- Chas.Thanks for the info RZ, still diagnosing here. | like the part about
setting to 25 fps in order to get 30... Very Cubase-y, that.

Definitely a little Lewis Carrol in those Steinberg guys.

back to work -- Chas

On Sat, 20 Aug 2005 16:00:06 -0700, "RZ" <pearimusic@sbcglobal.net>
wrote:

>| slave Cubase SX on an external computer by taking Paris midi TC out via a
>USB 2X2 into a Motu MTP A/V with a parallel interface on the Cubase
>computer. It locks within a couple hundred milliseconds and does not drift.
>The only thing to watch for is occationally (not often) Cubase goes into 25
>fps which causes obvious drift. | then go to the project settings and
>select 25 fps which for some reason sets it back to 30 fps. Go figure.

>

>RZ

>

>"Chas. Duncan" <duncan5199ATsbcglobalDOTnet@> wrote in message
>news:bkmeg1h5224th2h7peon47ksimgk3t9vq7@4ax.com...

>> People --

>>

>> Having unhappy time with midi lately... These days | run Paris and

>> Cubase SX on separate machines, slaving SX to Paris via ADAT out to
>> RME in, so this would be a non-Paris topic, | guess... Except as it

>> possibly relates to sync issues...

>>

>> Anyway -- Mostly work with VSTi's in SX, which are peachy fine, but

>> still like to use a couple of older external modules some times, and

>> that's where unhappines creeps in: Seems to take SX a loooong time to
>> |ock (like 8-10 bars or more) and there's still a bit of drift (I

>> think) once it does. Alas. My question is: is it the funky older

>> 2x2 usb midi interface? The RME Digi 96527 Some funky preference
>> setting buried within Cubase's manymanymany menus? Maybe | need more
>> zinc? (I do need more zinc.)

>>

>> Seems like such a caveman problem to be having these days -- | mean,
>> people had this nailed in 1987 -- where did we go wrong? Any solid

>> old school midi masters around here care to help out a poor pilgrim?

>>

>> muchas gracias -- Chas.

>SX3 -- and the older digi9652 (not the new dsp version) -- thinking

maybe this is my trouble?
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Would be just like the Steinberg guys -- updating their software while
obsoleting my hardware...

Would be cool to have this confirmed, if possible -- and thanks --
Chas.

On 21 Aug 2005 12:24:34 +1000, "Rod Lincoln"
<rlincoln@nospam.kc.rr.com> wrote:

>

>what version of cubase are you using? You should have no problem getting sample
>accurate sync...especially with the 9652

>| get sample accurate sync with Paris and cubase with a frontier Dakota card,
>although I'm under the impression that with cubase sx 3 the RME 9652 is needed.
>Rod

>Chas. Duncan <duncan5199ATsbcglobalDOTnet@> wrote:

>>People --

>>

>>Having unhappy time with midi lately... These days | run Paris and
>>Cubase SX on separate machines, slaving SX to Paris via ADAT out to
>>RME in, so this would be a non-Paris topic, | guess... Except as it
>>possibly relates to sync issues...

>>

>>Anyway -- Mostly work with VSTi's in SX, which are peachy fine, but

>>gtill like to use a couple of older external modules some times, and

>>that's where unhappines creeps in: Seems to take SX a loooong time to
>>|ock (like 8-10 bars or more) and there's still a bit of drift (I

>>think) once it does. Alas. My question is: is it the funky older

>>2x2 usb midi interface? The RME Digi 96527 Some funky preference
>>setting buried within Cubase's manymanymany menus? Maybe | need more
>>zinc? (I do need more zinc.)

>>

>>Seems like such a caveman problem to be having these days -- | mean,
>>people had this nailed in 1987 -- where did we go wrong? Any solid

>>0ld school midi masters around here care to help out a poor pilgrim?

>>

>>muchas gracias -- Chas.| have one bad Paris card.

Anyone knows what mostly gets them unrecogisable ?

Windows cannot see it at all.

Can this be fixed ?

Does anyone have any schematics , because to take it to my technician there
isn't much he can do without schematics.

Regards,

Dimitriosmaybe she should really try sneaking in to see GL. you on the other
hand buy 2 tickets just in case and listen to a police scanner.

On Sun, 21 Aug 2005 02:19:09 GMT, cygnus_diespamdie@ctgonline.org
(Paul Braun) wrote:
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>We're in PA tonight -- going to see Fallingwater in the morning.

>Sheri noticed that Gordon Lightfoot was playing an outdoor venue about
>20min from where we're staying tonight, so we got tix online yesterday
>and drove out there. It's a festival stage set up at the bottom of a

>ski run at the Seven Springs ski resort -- beautiful scenery way up in
>the mountains.

>

>Now, you have to have a little backstory. In her lifetime, Sheri has
>attempted to see GL 4 times previous. Every time, she buys a ticket,
>and something happens that the show is cancelled.

>

>She figured this time, we'd be tucked up in the mountains and God
>might forget all about it.

>

>Wrong.

>

>God noticed that Sheri was trying to sneak into a GL show, and sent a
>pounding thunderstorm that had been terrorizing Pittsburgh down our
>way. After sitting in our car in the parking lot for 40 minutes in
>blinding rain, with lightning flashing all around, they finally

>decided that it wasn't going to blow over and called the gig.

>

>Moral of the story? 1) Gordon Lightfoot doesn't really exist. 2)

>Don't try to sneak anything past God, since He's pretty good about
>that kind of stuff.

>

>Hopefully He'll leave us alone on Monday for Meat Loaf at Wolf Trap...
>

>pab

>

>"Enjoy every sandwich."” -- Warren Zevon

>

>"Here at Microsoft, Quality is job, oh, | dunno, maybe 7 or 8?"Chas. Duncan
<duncan5199ATsbcglobalDOTnet@> wrote:

>People --

>

>Having unhappy time with midi lately... These days | run Paris and
>Cubase SX on separate machines, slaving SX to Paris via ADAT out to
>RME in, so this would be a non-Paris topic, | guess... Except as it
>possibly relates to sync issues...

>

>Anyway -- Mostly work with VSTi's in SX, which are peachy fine, but
>still like to use a couple of older external modules some times, and
>that's where unhappines creeps in: Seems to take SX a loooong time to
>lock (like 8-10 bars or more) and there's still a bit of drift (]

>think) once it does. Alas. My question is: is it the funky older

>2x2 usb midi interface? The RME Digi 9652? Some funky preference
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>setting buried within Cubase’'s manymanymany menus? Maybe | need more
>zinc? (I do need more zinc.)

>

>Seems like such a caveman problem to be having these days -- | mean,
>people had this nailed in 1987 -- where did we go wrong? Any solid

>old school midi masters around here care to help out a poor pilgrim?

Have you tried slaving Paris to the other machine? When | was
using Logic for MIDI, together with Paris, | tried using Paris

as the master & it never locked right - using Logic as the

master fixed it no problemo. Now that was on the same machine,
true, but you might investigate that option... couldn't hurt.

Also, are there updated drivers available for your RME card?

You might check into that... maybe the Swineberg site has a section where
you can download that stuff.

Here's their FTP link - they have like a bazillion things on

there, so it might be worth browsing through:

ftp://ftp.steinberg.net/
Neilthesoniq can fix it. I'm not sure if it's thesonig.net or .com....

Jimmy

"Dimitrios" <musurgio@otenet.gr> wrote in message news:43084bd3@linux...
> | have one bad Paris card.

> Anyone knows what mostly gets them unrecogisable ?

> Windows cannot see it at all.

> Can this be fixed ?

> Does anyone have any schematics , because to take it to my technician
there

> isn't much he can do without schematics.

> Regards,

> Dimitrios

>

>Thanks,

| wonder though if it is worth it , the expenses of shipping back and for
plus labour expense plus the pssibility of non repairing it.

| would appreciatte anyone sharing a schematics to have it fixed here.
Thanks

Regards,

Dimitrios

"uptown jimmy" <johnson314@bellsouth.net> wrote in message
news:43088fb1$1@linux...

> thesoniq can fix it. I'm not sure if it's thesonig.net or .com....

>

Page 47 of 75 ---- Cenerated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

> Jimmy

>

>

> "Dimitrios" <musurgio@otenet.gr> wrote in message news:43084bd3@linux...
> > | have one bad Paris card.

> > Anyone knows what mostly gets them unrecogisable ?

> > Windows cannot see it at all.

> > Can this be fixed ?

> > Does anyone have any schematics , because to take it to my technician
> there

> > jsn't much he can do without schematics.

> > Regards,

> > Dimitrios

> >

> >

>

>Thanks, z'what | figured.

"RZ" <pearlmusic@sbcglobal.net> wrote in message news:4307dc42@linux...
> That would require an output and input that I've never seen. If they

> existed the routing would have to appear in the patchbay window with a
> separate module labeled effects sidechain 1/O.

>

> | would probably use the channel inserts to run through an analog
compressor

> if you have one with a sidechain.

>

>RZ

>

>

> "Rob Arsenault” <mani2@nbnet.nb.ca> wrote in message

> news:4306a013%1@linux...

> > Scaning the manual but not finding anything about it.

> >

> > Thanks

> >

> >

>

>Maybe The would be willing to share the scematics with your local guy.

If it's one of the EDS chips that have blown, which is possible- they get
really hot, it can't be fixed. At 250 to buy one from East Coast Music Mall,
| think a new one is probably the way to go.

But, I'd see if The or Emu would share the schematics with you.

Good luck!
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Mike

"Dimitrios" <musurgio@otenet.gr> wrote:

>Thanks,

>| wonder though if it is worth it , the expenses of shipping back and for
>plus labour expense plus the pssibility of non repairing it.

>| would appreciatte anyone sharing a schematics to have it fixed here.
>Thanks

>Regards,

>Dimitrios

>"uptown jimmy" <johnson314@bellsouth.net> wrote in message
>news:43088fb1$1@linux...

>> thesoniq can fix it. I'm not sure if it's thesonig.net or .com....

>>

>> Jimmy

>>

>>

>> "Dimitrios" <musurgio@otenet.gr> wrote in message news:43084bd3@linux...
>> > | have one bad Paris card.

>> > Anyone knows what mostly gets them unrecogisable ?

>> > Windows cannot see it at all.

>> > Can this be

Subject: Re: Bullshit Detection 201
Posted by DC on Sat, 16 Jul 2005 16:33:41 GMT

View Forum Message <> Reply to Message

ot; | reboot | loose them =3D<BR>>all?<BR><BR>Should=20
>that ok t0=20

>has been=20

> used?<BR><BR>Thanks for any=20

> =
>tips.=3D20<BR>><BR><BR>Daniel</BLOCKQUOTE></BODY &=
>gt;</HTML><BR>><BR>><BR></BLOCKQUOTE></BODY></HTML>
>

>This is a multi-part message in MIME format.

------ = NextPart_000_0408_01C5A689.D181C400
Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

Dan,
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It sounds like the saves aren't going to the right folder/file.?.

Do you see "PARIS_Fx.var" in your C\Program Files\EMU\Paris folder? =20
Do you also see a file named "PARIS_Fx.var (default)" ? These

are both in my Paris folder. | believe the first is the file that

holds all your home grown presets (Paris and VST/DX) along=20

with the stock ones that came with your install. The second is=20

a backup of the stock Paris presets. I'm no tech but you can try=20

this at your own risk. You are having a problem with one of those=20

files. If the first is missing then there's your problem. I'd remove=20

the words (default) from the second if that was the case. Others

here should be able to help you with anything deeper than this.

If you're on XP with a P4 turn off Hyperthreading in the BIOS.
Is Windows crashing? Are you getting blue screens?

Maybe you have a defective Paris disc?

Ain't no technician,
Tom

"dan b" <daniel_burneNOSPAM@yahoo.com> wrote in message =
news:4308fee5$1@linux...

Ok, so I've reinstalled the FX subsystem. Still no joy. All presets in =
the

main library lost between reboots, and sometimes also restarts of =
Paris...

Thanks,=20
db

"Tom Bruhl" <arpegio@comcast.net> wrote:

>

>

>Dan,

>Sounds like a smart move then.

>Tom

> "Dan B" <daniel_burneNOSPAM@yahoo.com> wrote in message =3D
>news:4308cc02$1@linux...

>

> Hi Tom,=3D20

>

> Yup - I'm placing them in the library. They show in other projects =
3D

>once saved,

> until | reboot... then they disappear. | may try reinstalling the =
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FX =3D
>subsystem.

> |In the meantime, suggestions welcome!

>

> Thanks,=3D20

>

> Dan

>

> "Tom Bruhl" <arpegio@comcast.net> wrote:

> >

> >

> >Daniel,

> >You are dragging them into the lower bin before quitting right?

> >This adds them to your user presets for other projects.

> >Tom

> >

> > "dan b" <daniel_burneNOSPAM@yahoo.com> wrote in message =3D3D

> >news:4308b8a6$1@linux...

> >

> > Hi,=3D3D20

> >

> > Just wondering if anyone has any idea how | can get my FX =
presets =3D

>to =3D3D

> >save

> > in XP (Paris v3). Whenever | reboot | loose them all?

> >

> > Should I try reinstalling the XP FX subsystem again? Is that ok =
to

=3D

>do

> =3D3D

> >once

> > Paris is installed and has been used?

> >

> > Thanks for any tips.=3D3D20

> >

> > Daniel

> >

> ><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">

> ><HTML><HEAD>

> ><META http-equiv=3D3D3DContent-Type content=3D3D3D"text/html; =
=3D3D

> >charset=3D3D3Dis0-8859-1">

> ><META content=3D3D3D"MSHTML 6.00.2800.1400" name=3D3D3DGENERATOR>

> ><STYLE></STYLE>

> ></HEAD>

> ><BODY bgColor=3D3D3D#ffffff>

Page 51 of 75 ---- Cenerated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

> ><DIV><FONT face=3D3D3DArial size=3D3D3D2>Daniel,</[FONT></DIV>

> ><DIV><FONT face=3D3D3DArial size=3D3D3D2>You are dragging them =
into the =3D

>lower =3D3D

> >bin before=3D3D20

> >quitting right?</FONT></DIV>

> ><DIV><FONT face=3D3D3DArial size=3D3D3D2>This adds them to your =
user =3D

>presets for
=3D3D
>other=3D3D20
>projects.</FONT></DIV>
><DIV><FONT face=3D3D3DArial size=3D3D3D2>Tom</FONT></DIV>
><DIV><FONT face=3D3D3DArial size=3D3D3D2></FONT> </DIV>
><BLOCKQUOTE=3D3D20

> >style=3D3D3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: =
5px; =3D

>=3D3D

> >BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
> <DIV>"dan b" <<A=3D3D20
> =3D3D
=3D

V V.V VYVYV

IV V.V

>>href=3D3D3D"mailto:daniel_burneNOSPAM@yahoo.com">daniel_burneNOSPAM@yah=
00.=3D
>com=3D3D
></A>>=3D3D20
> wrote in message <A=3D3D20
> =3D3D
=3D

IV V V V

>>href=3D3D3D"news:4308b8a6$1@linux">news:4308b8a6$1@linux</A>...</DIV><B=
R>H=3D

>i,

> =3D3D

> >

> > <BR><BR>Just wondering if anyone has any idea how | can get my =
FX =3D

>=3D3D

> >presets to=3D3D20

> > save<BR>in XP (Paris v3). Whenever | reboot | loose them =3D3D

> >all?<BR><BR>Should 1=3D3D20

> > try reinstalling the XP FX subsystem again? Is that ok to do =
=3D3D

> >once<BR>Paris is=3D3D20

> > installed and has been used?<BR><BR>Thanks for any tips.=3D3D20

> ><BR><BR>Daniel</BLOCKQUOTE></BODY></HTML>

> >
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> >
>

>

><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">

><HTML><HEAD>

><META http-equiv=3D3DContent-Type content=3D3D"text/html; =3D

>charset=3D3Dis0-8859-1">

><META content=3D3D"MSHTML 6.00.2800.1400" name=3D3DGENERATOR>

><STYLE></STYLE>

></HEAD>

><BODY bgColor=3D3D#ffffff>

><DIV><FONT face=3D3DArial size=3D3D2>Dan,</FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2>Sounds like a smart move =3D

>then.</FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2>Tom</FONT></DIV>

><BLOCKQUOTE=3D20

>style=3D3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
=3D

>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

> <DIV>"Dan B" <<A=3D20

> =3D
>href=3D3D"mailto:daniel_burneNOSPAM@yahoo.com">daniel_burneNOSPAM@yahoo.=
com=3D

></A>>=3D20

> wrote in message <A=3D20

> =3D
>href=3D3D"news:4308cc02$1@linux">news:4308cc02$1@linux</A>...</DIV><BR>H=
[

=3D

>Tom,=3D20

> <BR><BR>Yup - I'm placing them in the library. They show in other =
=3D

>projects=3D20

> once saved,<BR>until | reboot... then they disappear. | may try =3D

>reinstalling=3D20

> the FX subsystem.<BR>In the meantime, suggestions =3D

>welcome!<BR><BR>Thanks,=3D20

> <BR><BR>Dan<BR><BR>"Tom Bruhl" <<A=3D20

> href=3D3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>>=3D20

> wrote:<BR>><BR>><BR>>Daniel,<BR>>You are dragging them =3D

>into the=3D20

> lower bin before quitting right?<BR>>This adds them to your user =
=3D

>presets=3D20

> for other projects.<BR>>Tom<BR>><BR>> "dan b" <<A=3D20

> =3D
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>href=3D3D"mailto:daniel_burneNOSPAM@yahoo.com">daniel_burneNOSPAM@yahoo.=
com=3D

></A>>=3D20

> wrote in message =3D

>=3D3D<BR>>news:4308b8a6$1@linux...<BR>><BR>> =3D20

> Hi,=3D3D20<BR>><BR>> Just wondering if anyone has any idea =3D

>how | can=3D20

> get my FX presets to =3D3D<BR>>save<BR>> in XP (Paris v3). =3D

>Whenever 1=3D20

> reboot | loose them all?<BR>><BR>> Should | try =3D

>reinstalling the=3D20

> XP FX subsystem again? Is that ok to =3D

>do<BR>=3D3D<BR>>once<BR>> Paris=3D20

> is installed and has been used?<BR>><BR>> Thanks for any=3D20

> tips.=3D3D20<BR>><BR>> Daniel<BR>><BR>><!DOCTYPE =3D

>HTML PUBLIC=3D20

> "-//[W3C//DTD HTML 4.0=3D20

> Transitional//EN"><BR>><HTML><HEAD><BR>><META=3D20

> http-equiv=3D3D3DContent-Type content=3D3D3D"text/html;=3D20

> =3D3D<BR>>charset=3D3D3Dis0-8859-1"><BR>><META =3D

>content=3D3D3D"MSHTML=3D20

> 6.00.2800.1400"=3D20

> =3D

>name=3D3D3DGENERATOR><BR>><STYLE></STYLE><BR>></HEA=3D

>D><BR>><BODY=3D20

> bgColor=3D3D3D#ffffff><BR>><DIV><FONT face=3D3D3DArial=3D20

> =3D

>size=3D3D3D2>Daniel,</[FONT></DIV><BR>><DIV><FONT=3D

>=3D20

> face=3D3D3DArial size=3D3D3D2>You are dragging them into the lower =
=3D

>=3D3D<BR>>hbin=3D20

> before=3D3D20<BR>>quitting=3D20

> right?</FONT></DIV><BR>><DIV><FONT =3D

>face=3D3D3DArial=3D20

> size=3D3D3D2>This adds them to your user presets=3D20

> =3D

>for<BR>=3D3D<BR>>0ther=3D3D20<BR>>projects.</FONT></DIV ><BR=3D

>>><DIV><FONT=3D20

> face=3D3D3DArial=3D20

> size=3D3D3D2>Tom</FONT></DIV><BR>><DIV><FONT=3D20

> face=3D3D3DArial size=3D3D3D2></FONT>=3D20

Subject: Re: Bullshit Detection 201
Posted by Deej [1] on Sat, 16 Jul 2005 17:10:03 GMT
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View Forum Message <> Reply to Message

TA http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY bgColor=3D#ffffff>

<DIV><FONT face=3DArial size=3D2>Dan,</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>It sounds like the saves aren't going =
to the right=20

folder/file.?.</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Do you see "PARIS_Fx.var" in your =
C\Program=20

Files\EMU\Paris folder?&nbsp; </[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>Do you </FONT><FONT face=3DArial =
size=3D2>also see a=20

file named "PARIS_Fx.var (default)" ?&nbsp; These</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>are both in my Paris =
folder.&nbsp;&nbsp;l believe=20

the first is the file that</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>holds all your home grown presets =
(Paris and=20

VST/DX) along </FONT></DIV>

<DIV><FONT face=3DArial size=3D2>with the stock </FONT><FONT =
face=3DArial size=3D2>0nes=20

that came with your install.&nbsp; The second is </[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>a backup </[FONT><FONT face=3DArial =
size=3D2>of the=20

stock Paris presets.&nbsp; I'm no tech&nbsp;but you can try =
</FONT></DIV>

<DIV><FONT size=3D2><FONT face=3DArial><FONT>this </FONT><FONT><EM>at =
your own=20

risk</EM>.&nbsp; You are having </FONT>a problem with one of those=20
</FONT></FONT></DIV>

<DIV>files.&nbsp; If the first is missing then <FONT face=3DArial =
size=3D2>there's=20

your problem.&nbsp; I'd remove </FONT></DIV>

<DIV><FONT face=3DArial size=3D2>the words (default) from the =
</FONT><FONT=20

face=3DArial size=3D2>second if that was the case.&nbsp; =
Others</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>here should be able to help you =
with&nbsp;anything=20

deeper than this.</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>If you're on XP with a P4 turn off =
Hyperthreading=20
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in the BIOS.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Is Windows crashing? Are you getting =
blue=20
screens?</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Maybe you have a defective Paris =
disc?</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Ain't no technician,</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

<DIV>"dan b" &lt;<A=20

href=3D"mailto:daniel_burneNOSPAM@yahoo.com">daniel_burneNOSPAM@yahoo.com=
</A>&gt;=20
wrote in message <A=20
href=3D"news:4308fee5$1@Ilinux">news:4308fee5$1 @linux</A>...</DIV><BR>0k, =
so I've=20
reinstalled the FX subsystem. Still no joy. All presets in the<BR>main =
library=20
lost between reboots, and sometimes also restarts of Paris...<BR>Any =
more=20

href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt;=20

wrote:<BR>&gt;<BR>&gt;<BR>&gt;Dan,<BR>&gt;Sounds like a smart move=20

then.<BR>&gt;Tom<BR>&gt;&nbsp; "Dan B" &lt;<A=20
href=3D"mailto:daniel_burneNOSPAM@yahoo.com">daniel_burneNOSPAM@yahoo.com=
</A>&gt;=20

wrote in message =
=3D<BR>&gt;news:4308cc02$1@linux...<BR>&gt;<BR>&gt;&nbsp; Hi=20

Tom,=3D20<BR>&gt;<BR>&gt;&nbsp; Yup - I'm placing them in the library. =
They show=20

in other projects =3D<BR>&gt;once saved,<BR>&gt;&nbsp; until | =
reboot... then=20

they disappear. | may try reinstalling the FX=20

=3D<BR>&gt;subsystem.<BR>&gt;&nbsp; In the meantime, suggestions=20

welcome!<BR>&gt;<BR>&gt;&nbsp; Thanks,=3D20<BR>&gt;<BR>&gt;&nbsp;=20

Dan<BR>&gt;<BR>&gt;&nbsp; "Tom Bruhl" &lt;<A=20

href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt;=20

wrote:<BR>&gt;&nbsp; &gt;<BR>&gt;&nbsp; &gt;<BR>&gt;&nbsp;=20

&gt;Daniel,<BR>&gt;&nbsp; &gt;You are dragging them into the lower bin =
before=20

quitting right?<BR>&gt;&nbsp; &gt; This adds them to your user presets =
for=20
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other projects.<BR>&gt;&nbsp; &gt;Tom<BR>&gt;&nbsp; &gt;<BR>&gt;&nbsp; =
&gt;&nbsp; "dan b" &lt;<A=20

href=3D"mailto:daniel_burneNOSPAM@yahoo.com">daniel_burneNOSPAM@yahoo.com=
</A>&gt;=20

wrote in message =3D3D<BR>&gt;&nbsp; =
&gt;news:4308b8a6$1@linux...<BR>&gt;&nbsp;=20

&gt;<BR>&gt;&nbsp; &gt;&nbsp; Hi,=3D3D20<BR>&gt;&nbsp; =
&gt;<BR>&gt;&nbsp;=20

&gt;&nbsp; Just wondering if anyone has any idea how | can get my FX =
presets=20

=3D<BR>&gt;to =3D3D<BR>&gt;&nbsp; &gt;save<BR>&gt;&nbsp; &gt;&nbsp; in =
XP (Paris=20

v3). Whenever | reboot | loose them all?<BR>&gt;&nbsp; =
&gt;<BR>&gt;&nbsp;=20

&gt;&nbsp; Should I try reinstalling the XP FX subsystem again? Is =
that ok=20

to<BR>=3D<BR>&gt;do<BR>&gt;&nbsp; =3D3D<BR>&gt;&nbsp; =
&gt;once<BR>&gt;&nbsp;=20

&gt;&nbsp; Paris is installed and has been used?<BR>&gt;&nbsp;=20

&gt;<BR>&gt;&nbsp; &gt;&nbsp; Thanks for any =
tips.=3D3D20<BR>&gt;&nbsp;=20

&gt;<BR>&gt;&nbsp; &gt;&nbsp; Daniel<BR>&gt;&nbsp; &gt;<BR>&gt;&nbsp;=20

&gt;&It;!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0=20
Transitional//EN"&gt;<BR>&gt;&nbsp; =
&gt;&It;HTML&gL; &It;HEAD&gt;<BR>&gt;&nbsp;=20

&gt;&It;META http-equiv=3D3D3DContent-Type content=3D3D3D"text/html;=20

=3D3D<BR>&gt;&nbsp; &gt;charset=3D3D3Dis0-8859-1"&gt;<BR>&gt;&nbsp; =
&gt;&It; META=20

content=3D3D3D"MSHTML 6.00.2800.1400" =
name=3D3D3DGENERATOR&gt;<BR>&gt;&nbsp;=20

&Qgt;&It; STYLE&gt;&lt;/STYLE&Qt;<BR>&gt;&nbsp; =
&gt;&lt;/HEAD&Qt; <BR>&gt;&nbsp;=20

&gt;&It;BODY bgColor=3D3D3D#ffffff&gt;<BR>&gt;&nbsp; =
&gt;&lt;DIV&gt; &It;FONT=20

face=3D3D3DArial =

size=3D3D3D2&gt;Daniel, &lt;/FONT&gt;&lt;/DIV &gt; <BR>&gt;&nbsp;=20

&gt;&lt;DIV&gt; &It;FONT face=3D3D3DArial size=3D3D3D2&gt;You are =
dragging them=20

into the =3D<BR>&gt;lower =3D3D<BR>&gt;&nbsp; &gt;bin =
before=3D3D20<BR>&gt;&nbsp;=20

&gt;quitting right?&It;/FONT&gt; &It;/DIV&gt;<BR>&gt;&nbsp;=20

&gt;&lt;DIV&gL;&It;FONT face=3D3D3DArial size=3D3D3D2&gt;This adds =
them to your=20

user =3D<BR>&gt;presets for<BR>&gt;&nbsp; =3D3D<BR>&gt;&nbsp;=20

&gt;other=3D3D20<BR>&gt;&nbsp;=20

&gt;projects.&It;/FONT&gt; &It;/DIV&gL;<BR >&gt;&nbsp; =
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&gt;&lt;DIV&gt; &It;FONT=20

face=3D3D3DArial =

size=3D3D3D2&gt; Tom&lt;/FONT&gt; &It;/DIV&amp ;gt; <BR>&gt;&nbsp;=20
&gt;&lt;DIV&gL;&It;FONT face=3D3D3DArial size=3D3D3D2&gt;&It;/FONT&gt; =

&lt;/DIV&gt;<BR>&gt;&nbsp; &gt;&lIt;BLOCKQUOTE=3D3D20<BR>&gt;&nbsp;=20

&gt;style=3D3D3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: =
5px;=20

=3D<BR>&gt;=3D3D<BR>&gt;&nbsp; &gt;BORDER-LEFT: #000000 2px solid; =
MARGIN-RIGHT:=20

Opx"&gt;<BR>&gt;&nbsp; &gt;&nbsp; &It;DIV&gt;"dan b"=20

&lt;&It;A=3D3D20<BR>&gt;&nbsp; &gt;&nbsp; =3D3D<BR>&gt;&nbsp;=20

=3D<BR>&gt;&gt;href=3D3D3D"<A=20

href=3D'mailto:daniel_burneNOSPAM@yahoo.com">daniel_burneNOSPAM@yahoo'>ma=
ilto:daniel_burneNOSPAM@yahoo.com"&gt;daniel_burneNOSPAM@yahoo</A>.=3D<BR=
>&gt;,com=3D3D<BR>&gt;&nbsp;=20
&gt;&lt;/A&gt; &gt;=3D3D20<BR>&gt;&nbsp; &gt;&nbsp; wrote in message=20
&lt;A=3D3D20<BR>&gt;&nbsp; &gt;&nbsp; =3D3D<BR>&gt;&nbsp;=20
=3D<BR>&gt;&gt;href=3D3D3D"<A=20

href=3D'news:4308b8a6$1@linux">news:4308b8a6$1@Ilinux</A>...</DIV><BR>H">n=
ews:4308b8a6$1@linux"&gt;news:4308b8a6$1@linux&lt;/A&gt;...&lt;/DIV&gL;&I=
t;BR&gt;H</A>=3D<BR>&gt;i,<BR>&gt;&nbsp;=20

=3D3D<BR>&gt;&nbsp; &gt;<BR>&gt;&nbsp; &gt;&nbsp; =
&lt;BR&gt;&lt;BR&gt;Just=20

wondering if anyone has any idea how | can get my FX=20

=3D<BR>&gt;=3D3D<BR>&gt;&nbsp; &gt;presets to=3D3D20<BR>&gt;&nbsp; =
&gt;&nbsp;=20

save&lt;BR&gt;in XP (Paris v3). Whenever | reboot | loose them=20

=3D3D<BR>&gt;&nbsp; &gt;all?&lt;BR&gt;&lt;BR&gt;Should =
|I=3D3D20<BR>&gt;&nbsp;=20

&gt;&nbsp; try reinstalling the XP FX subsystem again? Is that ok to =
do=20

=3D3D<BR>&gt;&nbsp; &gt;once&lt;BR&gt;Paris is=3D3D20<BR>&gt;&nbsp; =
&gt;&nbsp;=20

installed and has been used?&lt;BR&gt;&lt;BR&gt; Thanks for any=20

tips.=3D3D20<BR>&gt;&nbsp;=20

&gt;&lt;BR&gL;&It;BR&gt; Daniel&lt;/B LOCKQUOTE&QL;&It;/BODY &gt; &lt;/HTML&g=
t;<BR>&gt;&nbsp;=20
&gt;<BR>&gt;&nbsp; &gt;<BR>&gt;<BR>&gt;<BR>&gt;&It;!DOCTYPE HTML =
PUBLIC=20
"-//[W3C//IDTD HTML 4.0=20
Transitional//EN"&gt;<BR>&gt;&lt;HTML&gt; &It; HEAD&gt; <BR>&gt;&It; META=20
http-equiv=3D3DContent-Type content=3D3D"text/html;=20
=3D<BR>&gt;charset=3D3Dis0-8859-1"&gt;<BR>&gt;&It;META =
content=3D3D"MSHTML=20
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6.00.2800.1400"=20

name=3D3DGENERATOR&gt;<BR>&gt;&It;STYLE&QL;&It;/STYLE&Qt; <BR>&gt;&lt;/HEA=

D&gt;<BR>&gt;&It;BODY=20
bgColor=3D3D#ffffff&gt,<BR>&gt;&lt;DIV&gt;&It;FONT face=3D3DArial=20

size=3D3D2&gt;Dan,&lt;/FONT&gt;&lt;/DIV& gt; <BR>&gt;&lt;DIV&gt;&lIt;FONT =

face=3D3DArial size=3D3D2&gt;Sounds like a smart move=20
=3D<BR>&gt;then.&It;/FONT&gL;&It;/DIV&gt; <BR>&gt;&lt;DIV&QL;&lt;

Subject: Re: Bullshit Detection 201...pay attention class this will be onthe test

Posted by Jef Knight on Sun, 17 Jul 2005 23:58:29 GMT

View Forum Message <> Reply to Message

'd worry for instance that the left=20
could trigger because of a tom strike but the right would not.

Wouldn't it be easier to run a stereo EDS comp in aux 1,

send your drum mix to it how you like using aux sends and=20
route the output of aux 1 via external to two channels by
patching aux 1 to spdif in and out and then to two channels? =20
Print them to disk and compensate for latency that there?

1ms does it for me at that point assuming no look ahead. =20
Don't forget the spdif cable connected looping from in to out=20
on the Mec.

Seems like the easiest way using EDS effects. Of course you

can also throw in any other VST effects once the tracks have been
printed. As long as your sure of the drum mix you can do this

as your last step. Kinda backwards but we use Paris don't we?
Gyro Gearloose

"Dimitrios" <musurgio@otenet.gr> wrote in message =
news:4310906a@linux...

| am sure there are some of you that have tried or still use the =
following

method.

How to group stereo drumtracks in Paris put them a stereo compressor =
just

using two instances of EDS compressor.

1.1 put on aux1 eds compressor with the following settings:

Gentle Crash algorithm with 1:75 setting -81.4 threshold and 17.5 db =
output.

2. | do the same on aux2 putting another instance of same =
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compressor.

3.1 open aux1 and aux 2 on all drumtracks, here | have one kick, two =
snares
(top/bottom) two overheads (L and R) one ride and three toms

4. Now | put all auxes on pre post and | put all faders down to =
zero.

5. | put all drumtracks in the stereo field i.e Overheads L | open =
only aux1

and close aux2, the opposite for overhead R, the volume now is on =
auxe's

knob.

For kick | have both aux1 and aux 2 engaged with same volume for =
both

etc....

6 | can leave the return of the drumtracks on auxe's returns but | =
use
instead wire out #0 for aux 1 and wire out #1 for aux 2

7. Then | go to two free audio tracks and put there wire in #0 and =
#1
accordingly.

8. | pan them hardwired left and right. | can take it further with =
eq or
whatever from there....

So | have a compressed drummix stereo with EDS compressor using two
instances of EDS comp.

9. You can write down the compressed stereo track and bring it in =
along with
unprocessed drumtracks ,slide it until it sounds right nad voila.

| really like the eds compressor on gentle crush setting , | also =
favour the
Opto.

Cheers,
Dimitrios

------ = NextPart 000 002E_01C5AB4E.C1337160
Content-Type: text/html;
charset="is0-8859-1"
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Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">
<META content=3D"MSHTML 6.00.2800.1106" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Dear Tom and fellow Parisiand | have =
modified my=20
original post with Tom's right suggestion.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Regards,</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Dimitrios</FONT></DIV>
<BLOCKQUOTE dir=3DlItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

<DIV>"Tom Bruhl" &lt;<A=20

href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt; wrote =
in message=20

<A href=3D"news:4310aclb@linux">news:4310aclb@linux</A>...</DIV>

<DIV><FONT face=3DArial size=3D2>Dimitrios,</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>| wonder if your stereo compressor is =
'really'=20

stereo in</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>the way it triggers.&nbsp; I'd worry =
for instance=20

that the left&nbsp;</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>could trigger </FONT><FONT =
face=3DArial=20

size=3D2>because of a tom strike but the right would not.</FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>Wouldn't it be easier to run a stereo =
EDS comp in=20

aux 1,</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>send your drum mix to it how you like =
using aux=20

sends&nbsp;and </FONT></DIV>

<DIV><FONT face=3DArial size=3D2>route the output </FONT><FONT =
face=3DArial=20

size=3D2>of aux 1 via external to two channels by</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>patching aux 1 to spdif in and out =
and then to=20

two channels?&nbsp; </[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>Print them to disk and </FONT><FONT =
face=3DArial=20

size=3D2>compensate </FONT><FONT face=3DArial size=3D2>for latency =
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that=20
there?</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>1ms does it for me at that point =
assuming no look=20
ahead.&nbsp; </[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Don't forget the spdif cable =
</FONT><FONT=20
face=3DArial size=3D2>connected looping from in to out </FONT></DIV>
<DIV><FONT face=3DArial size=3D2>0n the Mec.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Seems like the easiest way =
using&nbsp;EDS=20
effects.&nbsp; Of course you</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>can also throw in any other VST =
effects once the=20
tracks have been</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>printed.&nbsp; As long as your sure =
of the drum=20
mix you can do this</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>as your last step.&nbsp; Kinda =
backwards but we=20
use Paris don't we?</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Gyro Gearloose</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Dimitrios" &lt;<A=20
href=3D"mailto:musurgio@otenet.gr*>musurgio@otenet.gr</A>&gt; wrote =
in message=20
<A href=3D"news:4310906a@linux">news:4310906a@linux</A>...</DIV>| am =
sure=20
there are some of you that have tried or still use the=20
following<BR>method.<BR>How to group stereo drumtracks in Paris put =
them a=20
stereo compressor just<BR>using two instances of EDS =
compressor.<BR><BR>1.1=20
put on aux1 eds compressor with the following settings:<BR>Gentle =
Crash=20
algorithm with 1:75 setting -81.4 threshold and 17.5 db =
output.<BR><BR>2. 1=20
do the same on aux2 putting another instance of same =
compressor.<BR><BR>3.1=20
open auxl and aux 2 on all drumtracks, here | have one kick, two=20
shares<BR>(top/bottom) two overheads (L and R) one ride and three=20
toms<BR>.<BR>4. Now | put all auxes on pre post and | put all faders =
down to=20
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zero.<BR><BR>5. | put all drumtracks in the stereo field i.e =
Overheads L 1=20

open only aux1<BR>and close aux2, the opposite for overhead R, the =
volume=20

now is on auxe's<BR>knob.<BR>For kick | have both aux1 and aux 2 =
engaged=20

with same volume for both<BR>etc....<BR><BR>6 | can leave the return =
of the=20

drumtracks on auxe's returns but | use<BR>instead wire out #0 for =
aux 1 and=20

wire out #1 for aux 2<BR><BR>7. Then | go to two free audio tracks =
and put=20

there wire in #0 and #1<BR>accordingly.<BR><BR>8. | pan them =
hardwired left=20

and right. | can take it further with eq or<BR>whatever from=20

there....<BR><BR>So | have a compressed drummix stereo with EDS =
compressor=20

using two<BR>instances of EDS comp.<BR><BR>9. You can write down the =

compressed stereo track and bring it in along with<BR>unprocessed =
drumtracks=20

,slide it until it sounds right nad voila.<BR><BR>| really like the =
eds=20

compressor on gentle crush setting , | also favour=20
the<BR>Opto.<BR><BR>Cheers,<BR>Dimitrios<BR><BR></BLOCKQUOTE
></BLOCKQUOTE=
></BODY></HTML>

------ = NextPart_000_002E_01C5AB4E.C1337160--Thanks for the post DJ. I'm considering
buying a tee shirt. | too have never

had a problem reconciling evolution and ID. Gosh, we're such silly critters.

| think that JC would probably have a good hoot over the site.

MR

Carpenters are cool.

"DJ" <animix_spam-this-ahole_@animas.net> wrote:

>Though | have personally never had a problem with reconciling the theory
of

>evolution with the idea that there is a creative universal force/diety/God,
>| also don't think it's really worth a lot of hassle trying to convince
>others that they should think as | do.

>

>However, now | think I've found another piece of the puzzle.

>

>http://www.venganza.org/

>
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> and | have been convinced for quite a while that the dwindling
>number pirates has had a direct bearing on something or another. It's nice
>that this has finally been definitively pinned down.

>

>|t's all starting to make some sense now. Thanks goodness for the internet.

V VVVYVYV

>many other titles with the same but correct (depending on you personal
bent) message. all in all...my kind of thought...if i'm
not...err...mistaken...oh crap, there goes that argument...

never mind...

On Sat, 27 Aug 2005 11:57:47 -0600, "DJ"
<animix_spam-this-ahole_@animas.net> wrote:

>Though | have personally never had a problem with reconciling the theory of
>evolution with the idea that there is a creative universal force/diety/God,

>| also don't think it's really worth a lot of hassle trying to convince

>others that they should think as | do.

>

>However, now | think I've found another piece of the puzzle.

>

>http://www.venganza.org/

>

> and | have been convinced for quite a while that the dwindling
>number pirates has had a direct bearing on something or another. It's nice
>that this has finally been definitively pinned down.

>

>|t's all starting to make some sense now. Thanks goodness for the internet.

VVVVYV

>What's hilarious, though unintentional, is that even the FSM theory
may make more sense than Darwinism. At least on the large
scale. Darwin certainly works well on the small scale.

And perhaps, with Darwin becoming less authoritative, at least on
the scale of origins of life, something even *more* elegant than the
mighty FSM might appear! heresy!

There's lots of religions out there. Some of them even pretend
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to be science.
Just a thought.
DC

Consider the idea that having a foundational belief that there can
be no designer, is indeed, a faith of sorts...

"DJ" <animix_spam-this-ahole_@animas.net> wrote:

>Though | have personally never had a problem with reconciling the theory
of

>evolution with the idea that there is a creative universal force/diety/God,
>| also don't think it's really worth a lot of hassle trying to convince

>others that they should think as | do.

>

>However, now | think I've found another piece of the puzzle.
>

>http://www.venganza.org/

>

> and | have been convinced for quite a while that the dwindling
>number pirates has had a direct bearing on something or another. It's nice
>that this has finally been definitively pinned down.

>

>|t's all starting to make some sense now. Thanks goodness for the internet.

V VVVYVYV

>>Consider the idea that having a foundational belief that there can
>be no designer, is indeed, a faith of sorts...

Back in the 70's | attended a series of debates between Madalyn Murray
O'Hair and number of Austin pastors onthe University of Texas campus. Bottom
line was that she came off looking like a total religious zealot with

atheism being her particular religion.

| sort of walked away from there shaking my head and feeling sorry for this

incredibly well educated and articulate person who had unwittingly created a
"theism* from the void.

"DC" <dc@apesrus.org> wrote in message news:4310d8f5$1@linux...
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>
> What's hilarious, though unintentional, is that even the FSM theory
> may make more sense than Darwinism. At least on the large

> scale. Darwin certainly works well on the small scale.

>

> And perhaps, with Darwin becoming less authoritative, at least on
> the scale of origins of life, something even *more* elegant than the
> mighty FSM might appear! heresy!

>

> There's lots of religions out there. Some of them even pretend

> to be science.

>

> Just a thought.

>

>DC

>

> Consider the idea that having a foundational belief that there can

> be no designer, is indeed, a faith of sorts...
>

>
> "DJ" <animix_spam-this-ahole_@animas.net> wrote:
> >Though | have personally never had a problem with reconciling the theory
> of
> >evolution with the idea that there is a creative universal
force/diety/God,
> >| also don't think it's really worth a lot of hassle trying to convince
> >others that they should think as | do.
> >
> >However, now | think I've found another piece of the puzzle.
> >
> >http://www.venganza.org/
> >
>> and | have been convinced for quite a while that the dwindling
> >number pirates has had a direct bearing on something or another. It's
nice
> >that this has finally been definitively pinned down.
> >
> >|t's all starting to make some sense now. Thanks goodness for the
internet.
> >
> >
> >
> >
> >
> >
> >
>Thanks Martin,
It was a pleasure doing business with you (and took the worry about
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getting from over seas) and dont worry it will be kept
safe and snug and will definitely be put to good use
Till we meet again

Cheers Craig

www.cravemusicstudios.com

"Fred Bloggs" <no@nono.com> wrote in message news:430dc0al$1@linux...
>

> Another one bites the dust!

>

> (

>

> "Martin Harrington" <lendan@bigpond.net.au> wrote:

> >That's it...It's gone..

> >

> >Graig West of Crave Music studios made me an offer | couldn't refuse.
> >

> >Makes sense really.

> >

> >| haven't used it in well over a year, and when | did, | wasn't really
using

>

> >it's full potential, only recording Voice overs and mixing to picture.

> >

> >|t's now gone to a new loving home, where hopefully it's full potential
> will

> >pe unleashed

> >Good luck with it Craig, put it to good use.

> >

> >['|l still be here though, checking in as often as before, but only as an
>

> >observer, not user

> >--

> >Martin Harrington

> >www.lendanear-sound.com

> >

> >Stumbled onto it while seeing what my old friend, John Hampton (eng @
Ardent, Memphis) was up to these days.

www.superaudiocenter.com

DubyaYes, and of course with the self as deity..

She was a good friend of my uncle. | have several atheist uncles.

Growing up required me to be able to stand being challenged, and
hard, from about the age of 12, if | deviated from the atheist
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orthodoxy. Which of course, | did.

The natural results of her choices and beliefs came true in her
own life.

DC

"DJ" <animix_spam-this-ahole_@animas.net> wrote:

>>Consider the idea that having a foundational belief that there can

>>pe no designer, is indeed, a faith of sorts...

>

>Back in the 70's | attended a series of debates between Madalyn Murray
>0O'Hair and number of Austin pastors onthe University of Texas campus. Bottom
>line was that she came off looking like a total religious zealot with
>atheism being her particular religion.

>

>| sort of walked away from there shaking my head and feeling sorry for this
>incredibly well educated and articulate person who had unwittingly created
a

>"theism* from the void.

>

>

>

>

>"DC" <dc@apesrus.org> wrote in message news:4310d8f5$1@linux...
>>

>> What's hilarious, though unintentional, is that even the FSM theory

>> may make more sense than Darwinism. At least on the large

>> scale. Darwin certainly works well on the small scale.

>>

>> And perhaps, with Darwin becoming less authoritative, at least on

>> the scale of origins of life, something even *more* elegant than the

>> mighty FSM might appear! heresy!

>>

>> There's lots of religions out there. Some of them even pretend

>> to be science.

>>

>> Just a thought.

>>

>>DC

>>

>> Consider the idea that having a foundational belief that there can

>> pe no designer, is indeed, a faith of sorts...

>>

>>

>> "DJ" <animix_spam-this-ahole_@animas.net> wrote:
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>> >Though | have personally never had a problem with reconciling the theory
>> of

>> >evolution with the idea that there is a creative universal
>force/diety/God,

>> >| also don't think it's really worth a lot of hassle trying to convince
>> >others that they should think as | do.

>> >

>> >However, now | think I've found another piece of the puzzle.

>> >

>> >http://www.venganza.org/

>> >

>>> ... and | have been convinced for quite a while that the dwindling
>> >number pirates has had a direct bearing on something or another. It's
>nice

>> >that this has finally been definitively pinned down.

>> >

>> >|t's all starting to make some sense now. Thanks goodness for the
>internet.

>> >

>> >

>> >

>> >

>> >

>> >

>> >

>>

>

>>The natural results of her choices and beliefs came true in her

>own life.

| was living in Austin during the whole disappearance/search in 1995. It was
big news because there was a lot fo money missing. Lots of speculation that
she just went on the lam and just not a whole heck of a lot of interest in
finding her either. She had become so obnoxious that most folks were just
glad that she wasn't around anymore. | think they discovered her body in
2002. She certainly fell in with a bad crew. | wonder if she was praying

while her kids were being suffocated and she was being bludgeoned to death.

Not a pretty end.

"DC" <dc@ohairisjustalright.com> wrote in message news:43112b21$1@linux...
z Yes, and of course with the self as deity..

.

> She was a good friend of my uncle. | have several atheist uncles.
Z Growing up required me to be able to stand being challenged, and
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> hard, from about the age of 12, if | deviated from the atheist

> orthodoxy. Which of course, | did.

>

> The natural results of her choices and beliefs came true in her

> own life.

>

>DC

>

>

>

> "DJ" <animix_spam-this-ahole_@animas.net> wrote:

> >>Consider the idea that having a foundational belief that there can

> >>be no designer, is indeed, a faith of sorts...

> >

> >Back in the 70's | attended a series of debates between Madalyn Murray
> >0'Hair and number of Austin pastors onthe University of Texas campus.
Bottom

> >line was that she came off looking like a total religious zealot with

> >atheism being her particular religion.

> >

> >| sort of walked away from there shaking my head and feeling sorry for
this

> >incredibly well educated and articulate person who had unwittingly
created

>a

> >"theism* from the void.

> >

> >

> >

> >

> >"DC" <dc@apesrus.org> wrote in message news:4310d8f5$1@linux...
> >>

> >> What's hilarious, though unintentional, is that even the FSM theory
> >> may make more sense than Darwinism. At least on the large

> >> scale. Darwin certainly works well on the small scale.

> >>

> >> And perhaps, with Darwin becoming less authoritative, at least on
> >> the scale of origins of life, something even *more* elegant than the
> >> mighty FSM might appear! heresy!

> >>

> >> There's lots of religions out there. Some of them even pretend

> >> to be science.

> >>

> >> Just a thought.

> >>

>>>DC

> >>

> >> Consider the idea that having a foundational belief that there can
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> >> be no designer, is indeed, a faith of sorts...

> >>

> >>

> >>"DJ" <animix_spam-this-ahole_@animas.net> wrote:

> >> >Though | have personally never had a problem with reconciling the
theory

> >> of

> >> >evolution with the idea that there is a creative universal

> >force/diety/God,

> >> >| also don't think it's really worth a lot of hassle trying to

convince

> >> >others that they should think as | do.

>>>>

> >> >However, now | think I've found another piece of the puzzle.

>>> >

> >> >http://www.venganza.org/

>>> >

......... and | have been convinced for quite a while that the
dwindling

> >> >number pirates has had a direct bearing on something or another. It's
> >nice

> >> >that this has finally been definitively pinned down.

>>> >

> >> >|t's all starting to make some sense now. Thanks goodness for the
> >internet.

>>> >

>>> >

>>> >

>>> >

>>> >

>>> >

>>> >

> >>

> >

> >

>for some reason the moth that flew out of my now empty pocket seemed
to be laughing at me...oh...i get it.

nice stuff.

On Sat, 27 Aug 2005 19:38:53 -0700, "W. Mark Wilson"
<wmarkwilson@verizon.net> wrote:

>Stumbled onto it while seeing what my old friend, John Hampton (eng @
>Ardent, Memphis) was up to these days.

>

>www.superaudiocenter.com

>
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>Dubya

>Hi,

Can some one tell me wich Waves version works with Paris 3.0 please?
| heave a Mac G4 733Mhz.That was fucking hilarious.

Jimmy

"DJ" <animix_spam-this-ahole_@animas.net> wrote in message
news:4310a8ed@linux...

> Though | have personally never had a problem with reconciling the theory
of

> evolution with the idea that there is a creative universal

force/diety/God,

> | also don't think it's really worth a lot of hassle trying to convince

> others that they should think as | do.

>

> However, now | think I've found another piece of the puzzle.
>

> http://www.venganza.org/

>

> and | have been convinced for quite a while that the dwindling

> number pirates has had a direct bearing on something or another. It's nice
> that this has finally been definitively pinned down.

>

> |t's all starting to make some sense now. Thanks goodness for the

internet.
>

V V.V VYV

>Wow. You certainly have an interesting line of "reasoning”.....

Jimmy

"DC" <dc@ohairisjustalright.com> wrote in message news:43112b213$1@linux...
>

> Yes, and of course with the self as deity..

>

>

> She was a good friend of my uncle. | have several atheist uncles.
>

> Growing up required me to be able to stand being challenged, and
> hard, from about the age of 12, if | deviated from the atheist

> orthodoxy. Which of course, | did.

>
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> The natural results of her choices and beliefs came true in her

> own life.
>
> DC"thanks"!

"uptown jimmy" <johnson314@bellsouth.net> wrote:

>Wow. You certainly have an interesting line of "reasoning".....

>

>Jimmy

>

>

>"DC" <dc@ohairisjustalright.com> wrote in message news:43112b21$1@linux...
>>

>> Yes, and of course with the self as deity..

>>

>>

>> She was a good friend of my uncle. | have several atheist uncles.

>>

>> Growing up required me to be able to stand being challenged, and

>> hard, from about the age of 12, if | deviated from the atheist

>> orthodoxy. Which of course, | did.

>>

>> The natural results of her choices and beliefs came true in her

>> own life.

>>

>>DC

>

>

>| finally got my new audio hard drive squared away -thanks to several members
of this group. I've been away from writing and mixing for many months, in
part due to my renewed fascination with the electric geetar. It was good
to hear Paris purring out on old mix. However, if | don't reload the scherzo
driver on each boot (after having removed it prior to the previous shut down)
I'm getting the error message "Paris engine not initializing error code 61/3d."
I don't think I've seen this one before, and | can't find any information
about it in the archives or on Steve's site. | tried re-seating the card,

and I've checked all of my connections. The system (Athlon 2200xp, Asus
A7s333, WIn98SE) is loaded with Paris in the 2nd PCI slot. Also, what the
heck is "ACPI IRQ Holder for PCI IRQ Steering." Whatever it is, it's taking
up alot of IRQ's Can | get rid of this thing????

Thanks all.

MR"ulfiyya" <ulfiyya@yahoo.com> wrote:

>

>Hi,

>Can some one tell me wich Waves version works with Paris 3.0 please?
>| heave a Mac G4 733Mhz.
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| sometimes use waves gold 3.2 it works on the G4several people, including myself, are using that
mobo with XP. The ACPI

steering IRQ is more or less an intermediary for your PCI slot to the

system. | have no troubles on that mobo with XP, however we'll need to know

what else you're running in the PCI slots and why you chose slot 2 for the

EDS. IIRC, 98 doesn't IRQ share nearly as well as XP and may be some of the

trouble. Have you / can you move around EDS card to another PCI slot?

AA

"Mike R." <emarenot@yahoo.com> wrote in message news:4311fa91$1@linux...
>

> | finally got my new audio hard drive squared away -thanks to several

> members

> of this group. I've been away from writing and mixing for many months, in
> part due to my renewed fascination with the electric geetar. It was good

> to hear Paris purring out on old mix. However, if | don't reload the

> scherzo

> driver on each boot (after having removed it prior to the previous shut

> down)

> |I'm getting the error message "Paris engine not initializing error code

> 61/3d."

> | don't think I've seen this one before, and | can't find any information

> about it in the archives or on Steve's site. | tried re-seating the card,

> and I've checked all of my connections. The system (Athlon 2200xp, Asus
> A7s333, WINn98SE) is loaded with Paris in the 2nd PCI slot. Also, what the
> heck is "ACPI IRQ Holder for PCI IRQ Steering." Whatever itis, it's

> taking

> up alot of IRQ's Can | get rid of this thing????

> Thanks all.

> MRThis may be obvious to some folks, but when | resize the horizontal
waveform view in the editor window, is there a button, shortcut or

whatnot to put the now line back in view. If not, what is the best way

to do this.

Thanks,
Johnl ran across it in the manual, cleaverly hidden in a small section about
the auto scroll buttons. The shortcut is: CONTROL-HOME

John Shapiro wrote:

> This may be obvious to some folks, but when | resize the horizontal
> waveform view in the editor window, is there a button, shortcut or

> whatnot to put the now line back in view. If not, what is the best way
> to do this.

>

> Thanks,

> John
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>Aaron, thanks for responding.

I've got Paris in slot 2 for no other reason except that it was suggested

to me. | didn't understand why. | figured that higher slots perhaps got

higher priority on a systems level. I've got my vid card (ATl Radeon 9000)

in the AGP slot, PCI slot 1 is empty (in part because of heat issues from

the vid card just above it), EDS in slot 2 (as noted), a SCSI controller

card in slot 3 (for my SCSI CD writer), slot 4 is open, slot 5 has a Soundblaster
Live card. In answer to your question, | can move the EDS card around.

Any further thoughts? Thanks again.
MR

"Aaron Allen" <nospam@not_here.dude> wrote:
>several people, including myself, are using that mobo with XP. The ACPI

>steering IRQ is more or less an intermediary for your PCI slot to the
>system. | have no troubles on that mobo with XP, however we'll need to know

>what else you're running in the PCI slots and why you chose slot 2 for the

>EDS. IIRC, 98 doesn't IRQ share nearly as well as XP and may be some of

the

>trouble. Have you / can you move around EDS card to another PCI slot?

>AA

>

>

>"Mike R." <emarenot@yahoo.com> wrote in message news:4311fa91$1@linux...
>>

>> | finally got my new au
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